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A So many singers appear to 
think that nothing they may do is binding, while everything 
that a manager does is, that they enter into business trans- 
It is, unfortu- 
nately, only now and then that an impresario resolves to | 
bring an artist to his senses, by compelling by law ful- 
fillment of obligations. If this were invariably done, less 
ridiculous ideas of binding contracts would be held by 


the matter of contracts. 


actions with the thoughtlessness of children. 


frivolous performers. 


S 


existence 


cin scam 
OME musicians decry every performance. They wish 
for perfection, and yet are so hypocritical as to deny its 


But there is one peculiar trait such individuals 


possess, in that they regard their own efforts with abso- 
lute self-complacency. This can only be accounted for on 
the principle that what we call average ability in others, 
we consider remarkable talent in ourselves. At least, there 
are many instances which might be indicated where criticism 
of the severest type has been meted out to artists by those 


whose musical gifts are of a very moderate order, 


= maces 

UCH has been said concerning the engagement of a 
M Western orchestra for Brighton Beach during the 
present summer. It would naturally appear as if this city 
ild not furnish the requisite musicians, or that there was 
so much difference between the prices of the Eastern and 
Western bands that it would be ruinous to engage the for- 
mer. No doubt this is the secret of the present engagement, 
but it reflects some discredit upon the Musical Protective 
Union as well as upon the managers of the hotel. The 


ght to define its position in all such matters, 


) has a rig 


the rate of pay per man by the day, week or 


but during the hot season, when opera houses, the- 


1 concert halls are mostly all closed, it would seem 





the better po 


policy to accept less remuneration in order 


receive floral gifts and chromos in return for his superabun- 
dant outlay of physical force ? 

Is it not a serious musical joke for a violinist of acknowl- 
edged reputation to diligently scrape out a likeness of “The 
Carnival of Venice,” with considerable variation of the varia- 
tions, and afterward claim as his right the homage and flat- 
tery of an ignorant and gullible public ? 

There is nothing so exquisitely funny as a serious musical 
joke, committed in earnest faith by an artist, who ingenu- 
ously displays his belief in its seriousness by his impertur- 
bability. But for these serious musical jokes the occupation 
of critics would, indeed, be but dull and monotonous. 
Seized upon and absorbed as they turn up, these solemn 
occurrences furnish a good deal of the merriment of a lan- 
guid life, and are the condiments in the critic’s musical 
feasts. To pass them in review and censure the soz disant 
artists for their great vanity is easy enough, but such artists 
rarely see that their joke is a joke, judged from a point of 
view they are unable to com>rehend. 

If we desired, it would be refreshing to explore minutely 
the vast fields of serious jokes perpetrated in the domain of 
composition. If ever a joke was hidden from the eyes of a 
joker, it is in pieces written by self-constituted composers. 
Of course, the enjoyment derived from this source is only 
perceptible to the educated few, who smile at the marvels 
attempted and as disastrously wrecked by too much knowl- 
edge. 








Personals. 

INTERESTING TO MR, HENSCHEL.—At Herr Richter’s 
concert in London, on the last Monday in May, Mr. and Mrs. 
Henschel appeared. Mrs. Henschel was highly successful in her 
rendering of a piece by Graun, but Mr. Henschel, although well 
received, is said to have exhibited the same want of finish, both in 
his voice and style, as when he was heard in London last. This 
does not look very encouraging to Mr. Henschel. 

AN IRREVERENT NEPHEW OF SCHUBERT.—It is said 
that a nephew of the composer Schubert is singing in London. 
His name is E. Bernard. At one concert he sang ‘‘ The Wan- 
derer,” but transposed it into C minor, a liberty which was in- 
veighed against by at least one critic. It thus appears that rela- 
tives of great composers do not always reverence the immortal 
productions left to posterity. 

PoOR MARIE ROZE!—It will cause a pang of sorrow to 
friends of Marie Réze to hear that she is disappointing Corko- 
nians with her ineffective singing and weak acting. Musicians 

will say, ‘‘Poor Marie R6ze! she never did have much of a | 
voice.” A popular success may last for a time, but it is a sandy 
foundation to build on for the future. 

EMMA NEVADA PRAISED.—It is a pleasure to read the 
following opinion from an accepted English critic concerning the 

voice and talent of the American prima donna, Emma Nevada | 
(Miss Wixom), who recently appeared in Paris. | 
larly pure, not very powerful, but very flexible and wonderfully 

trained soprano, that sets one thinking of the high notes produced 

by the magic bow of Sarasate, or the flute of Taffanel. She plays 
with it as easily as though she had done nothing else since she 
left her cradle. Her runs, shakes and cadenzas are perfect, there 
is never a trace of effort. The reed-like voice warbles on and on, 
never, like so many voices, making one feel nervous lest the 
singer should break down suddenly. Nor is it the mere mechan- 
ical ease that strikes one. The quality is sweet and delicate. In 
a word, Miss Nevada is evidently, though so young, a finished 


“Tt is a singu- 





and a feeling artist.” 
AN Apt PupiL.—The young English pianist, Eugene 
D’ Albert, is said to have profited very much by the lessons he has 


| 
| 
recently taken from Liszt. His performances now show greater | 
breadth and brilliancy, and are equal to interpretations given by | 
those of a mature age and greater reputation. 

ERIN’S PRIMA DONNA.—Mlle. Rosa d’Erina has suddenly 
reappeared upon the musical horizon, this time in that out-of-the- 
way place, West Hoboken. Those who are devotedly attached to | 
Irish classical music, love to dub her the ‘‘the prima donna of 


’ We certainly prescribe her to those who wish to experience | 


Erin.’ 
After having heard her they will want a 


a neuralgic earache. 
counter dose of morphine. | 


A CHARMING CONTRALTO.— Miss Hope Glenn, the charm- | 


ing contralto of the Christine Nilsson Concert Company, will re- | 


turn to America in September, for a short season. She achieved | 





of its members might have employment, rather 
npelled to remain inactive during the summer. 


SERIOUS MUSICAL FOKES. 


HAT is a serious musical joke? Or is there such a 
W thing as a serious musical joke? It may be just as 
vell to answer these questions, Irish fashion, by asking a 

umber of others 
s it not a serious musical joke for a singer with a cracked 
to attempt to favor an audience with an impressive 
ering of that highly classical melody, “’Tis the Last 
Rose of Summer ?” 
Is it not a very serious musical joke for a pianist who 
as profound faith in his extraordinary ability, to pound the 


Her 


manager next season will be G. W. Colby. | 


a gratifying success throughout the country last season. 


FAREWELL S1Ms.—Sims Reeves, the English tenor, will 
soon be known as ‘‘ Farewell Sim,” for the number of farewell | 
concerts he has given can hardly be counted. He seems unable 
to bid adieu to the scenes of his former triumphs. Maybe he had | 
better come over here, and be chilled to death by freezing recep- 


tions. 


MME, HARTMANN IN TROUBLE.—TheDresden Gerichts- | 
zeitung gives a full and highly interesting account of the action 
against Mme. Ludwig Hartmann, the wife of the well-known | 
German critic. She horsewhipped the celebrated violinist, Wolde- | 
mar Meyer, for imputing the charge of susceptibility to bribery 
to her husband, but as Meyer’s charges were sustained and cor- | 
roborated by some of the best German artists, she was punished 





fe out of 


a fantasie on “ Pinafore,” and expect therefor to 


with a sentence of five months in prison for assau!t. | 


THE RACONTEUR. 





ONS of millionaires have many opportunities to 
enjoy life in this prosaic world, and rumor saith not that they 
do not improve them. 

Yachts and private boxes, tandems and Delmonico spreads are 
simple diversions to while away a dull hour or so, but the daily 
papers do not always record their most interesting proceedings. 

Gossip has been busy lately with the name of young George 
Gould and his mysterious departure for Europe, and his financial 
parent has been run down from aay to day by enterprising inter- 
viewers who were on the anxious seat to know where Georgie had 
gone, why he had gone there, and all about it. 

Friends of Western Union stock have delicately intimated that 
he went abroad to drop a large block of this profitable invest- 
ment among unsuspecting Englishmen who did not know that it 
might soon take a drop and make London capitalists wish they 
had never been born to meet the young chip of the old block. 

Be this as it may the quidnuncs have evidently forgotton all 
about Georgie’s attentions to the fugacious Lillian Russell, and 
have not noticed any coincidence in their disappearance from 
the metropolis. 

A sensation was coined out of the Russell’s flight in company 
with the musical Solomon, and the wise boys about town said they 
knew it all—that Russell and Solomon went to Europe because 
they mutually agreed as to their respective attractions and noth- 
ing else. 

Moreover, Russell sailed before young Gould, and the wise- 
acres therefore did not think there was anything amiss. 

The fact, however, is that Lillian went to Europe on the 
steamship Lydian Monarch, and young Gould sailed later, it is 
true, on the Abyssinia, but that vessel has a sailing capacity 
which brings her into port a day ahead of the other vessel and 
quite soon enough for George to meet Lillian. 

It is rather singular, the dudes will say when they see this, but 
they should remember also that young Gould was to dine with 
Cyrus W. Field on the evening of that memorable Tuesday. As 
he was among the missing, Jay Gould was forced to make a _ per- 
sonal call on the redoubtable Cyrus W. and offer the amende hon- 
orable by tendering a personal explanation in behalf of his son. 
This story is circulating in certain quarters, and that it has 





some believers admits of no doubt. 
It is thought that George arranged the whole mysterious dis- 
appearance with ‘‘ Ikey” Solomon, and got him to bear the brunt 


| of the scandal by going abroad with Lillian in the manner 


described by the daily papers. 

‘* Ikey ” had to go abroad anyhow to play in a London orches- 
tra this summer, and he had no objections to going in pleasant 
company. 

It is not believed, however, that he expected the names of the 
party would come out and be blown all over town. 

But, then, ‘‘ Ikey” never did know much anyhow, and he reck- 
oned without his host in this instance, as he did when he ex- 
pected to run Gilbert and Sullivan out of the country. 

The dénouement will be closely watched in musical and theat- 
rical circles. 

On the 29th inst. Georgie’s yacht is entered in a race in this 
country and he will possibly put in an appearance then if his 
Western Union transactions have been consummated. 

Should they require more attention than he expected, he will 
probably remain in London and be seen nightly in the Gaiety 
Theatre in a front stali, or perhaps in the greenroom, commenting 
with enthusiasm on the way ‘‘ key” leads the orchestra on to 
ruin. 

A verbatim report of young Gould’s remarks on this topic might 
be of interest to students of music who have only such con- 
ductors as Thomas and one or two others in this country on which 
to base comparisons. 

Georgie is quite a good judge of music, especially operatic, and 
he can always tell when an orchestra breaks up by the number of 
discords he hears and the despair with which the leader lays down 
his baton. 

The movements of the Russell, however, will be noted in the 
light of this gossip, and while it will not make very much differ- 


| ence to young Gould if the story be true, it will to ‘‘ Ikey,” who 
| is a modest, unassuming young genius, for he would be unjustly 


placed under a little cloud. 

This would be very unfair to him indeed, and might prejudice 
the London critics against him returning to Europe as he has done 
after setting all the American rivers afire—in his own estimation. 

It is desirable that young Gould should witness a successful 
cruise by his fast yacht according to programme, and that ‘‘ Ikey” 
be left undisturbed in possession of London and Paris to as- 
tonish the natives and increase his plesiosaurian reputation. 








Miss Agnes Earle, of this city, has gone to Baltimore, where 
she will appear at the Academy of Music for a short season in 
light opera. 


—— 


A few years‘ago Theodore Thomas's agent arrived in an Iowa 
town to advertise the coming of this celebrated musician and his 
band. The avant courier cal'.d upon the editor of the principal 
newspaper of the place, and after giving him an ‘‘ ad,” requested 
the editor to notice the band in his morning paper. He then 
asked the editor |.ow he thought the party would do in the city. 

‘* Well,” said the editor, ‘‘ I do not know much about this Mr. 
Thomas or his band, but if he has not got two good end-men he 
won't draw worth a cent in this town.” — Dramatic Critic. 
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Jerome Hopkins on a Composers’ 
Society. 
Editors of The Musical Courier : 
OU ask for “some opinions from musicians’ 
about a ‘‘ composers’ society,” which would indeed be a 
grand thing if it could be established. I shall give you more 
than opinions—namely, a little history—if you care to print it. 

My talented friend, Mr. F.- Brandeis, has sent you a cordial 
letter offering ‘‘ full sympathy with such a society,” but it needs 
something besides sympathy. Sympathy was a good thing, you 
remember, from the bystanders when the truckman’s horse broke 
his leg and had to be shot, but when one man stepped forward 
and told the company that ‘‘he was sorry ten dollars,” his sym- 
pathy was at once voted a little the best specimen of the article 
yet offered. 

Of course, you know that the ‘‘Society of British Musicians,” 
designed particularly for composers, was of short duration. The 
accomplished Mr. Nicholl, of your staff, can probably tell you 
how few were its years. But it did good work while it lived. 
Under a monarchical government, however, it is easy to imagine 
far more encouragement given to such an organization than with 
us, with whom, in music as in everything else, the motto is 
‘** Every man for himself and the devil take the hindmost.” I 
regret to say that the devil is not commonly satisfied with the hind- 
most, but not infrequently, sooner or later, claims the whole 
crowd, It will be conceded at the outset that ‘‘ perfect impar- 
tiality ’ must be a condition of selecting new works for a Com- 
posers’ Society Concert—but how difficult is it to exercise! Sup- 
pose that Mr. A. offers a symphony which is worthy of perform- 
ance. Mr. B. does likewise. But Mr. A. is poor, and cannot 
afford the copying of the parts—a serious item of expense, hardly 
less than $75 or $100. Mr. B., on the other hand, offers to fur- 
nish the parts, although his work may be inferior. Such a ques- 
tion may cause a serious amount of trouble, as is easily imagined. 


Let us take a vocal example. 

Suppose that of two songs, both accepted, one is apportioned toa 
favorite singer and the other to a less popular artist. ‘Ihe latter 
fails, owing entirely to the bad interpretation of the work, and, of 
course, the suffering composer becomes an aggrieved and injured 
party—henceforth an enemy of the society for life. 

Or suppose a worthy work is offered by a talented man, but he 
being a profligate and very unpopular, it is rejected, while 
inferior works from reputable men are accepted. You per- 
ceive at once that the society would soon become the laughing- 
stock of good critics and musicians, simply by using ordinary 
prudence. 

It is his ‘‘ cursed personality ” which proves to be the composer's 
greatest obstacle in life, and I might venture the bull, that a com- 
poser, in consequence thereof, has seldom any chance to make a 
living until after he is dead and buried. 

The old adage, that ‘‘ a live dog is better than a dead lion,” is 
only measurably true. If both dog and lion were composers, then 
it would be false in toto, for a dead dog—nay, let him be a veri- 
table pup—is far greater than the live lion. 

It is historical, if you will pardon the unsavory illustration, that 
the Emperor Julian’s beard was ‘‘ flowing and populous ” (vide 
Gibbon), but no one allows that fact to warp his veneration for 
the great Julian, while I venture to assert that a composer who 
should to-day offer an illustration of an equal contempt for ton- 
sorial offices, could not get anyone to look at his score—no, not if 
it embraced the combined genius of ‘‘ Israel in Egypt,” the ‘* Ninth 
Symphony,” or ‘*‘ Schumann's Piano Concerto.” We turn things 
into ‘‘ men, not principles.” 

The gross dishonesty presented by all prize committees which I 
have ever known, seems to argue the extreme difficulty, if not the 
impossibility, of exercising impartiality even with the utmost 
endeavor. 

In 1861, or thereabouts, three New York gentlemen offered 
$500 for a new patriotic hymn. Over two hundred answers were 
sent in, and only five were selected, but of them not one was good 
enough to take the prize. So the five were printed together in a 
neat volume, edited by Mr. Richard Grant White, whose marvel- 
ous excoriations of Liszt and Wagner have so often amused mu- 
sicians in the Galaxy and Scribner's Monthly. The patriotic- 
hymn volume was duly put upon the market, but, of course, the 
composers never got a cent by it, not even the value of their post- 
age-stamps. I ought to know, for a hymnof mine, ‘‘ God Save 
our Fatherland,” was one of the five so delicately complimented. 

The way in which the great societies treat composers is also a 
fertile theme for wonder. Witness the rejection by our Philhar- 
monic of the works of the late A. P. Heinrich, over and over 
again, until finally the poor old man died, as I verily believe, of a 


broken heart. (I ought to know, for I spent many an hour with | 


him). Yet, works by its own conductors, Theo. Eisfeld and 
the late Carl Bergmann, and by its own members, Matzka and 
Bristow, have repeatedly found place in its programmes. The 
same society refused to play a work for orchestra by the great 
pianist, Gustav Satter, and yet gave place to a very small composi- 
tion for piano and orchestra by R. Goldbeck. 

The treatment of John K. Paine by the Boston Ilandel and 
Ilaydn Society has been curious to an outsider. When I was last 
in Boston, the officers of that society were squealing sadly over a 
loss of a beggarly $2,500, suffered through their production of 
Mr. Paine’s Oratorio of ‘‘ St. Peter,”’ and vowed that ‘‘ they didn't 
want any more American compositions on their programmes !”’ so 
they brought out that lively and popular (?) work, Gran’s ‘‘ Tod 
Jesu.” I heard it one Sunday evening before half a house, and 
two-thirds of them left before the ‘‘ Tod Jesu” was done, and 








those who did not escape only remained to hear Mendelssohn's 
‘* Lobgesang,” which was last on the programme. But, I wonder, 
how many times $2,500 was realized by that society through 
Gran’s venerable and venerated, but pig-tailed cantata. 
The H. and H., however, it appears did want some more 
American music, after all, for another work by Mr. 
Paine, too, found place in their late festival, and it did me good 
to notice it. If you will pardon a little more of my personal ex- 
perience, I may recall the rejection of my symphony in it, my 
fourth (orchestral) dirge, and my Sepoy Battle March at different 
times by the Brooklyn Philharmonic through the animosity of its 
late two presidents, Messrs. Luther B. Wyman and Henry K. 
Sheldon. That the compositions were below their standard is 
hardly likely, since the first-named was afterward performed under 
the baton of the late Carl Bergmann, the second under that of 
Theodore Thomas several times, and the third at the London Crys- 
tal Palace Concerts, directed by no less a celebrity than Herr Au- 
gust Manns. 

But the Brooklyn Philharmonic did accept two extraordinary 
compositions, a ‘‘ Burlesque on Yankee Doodle” and a “‘ Little 
Gypsy Mazurka,” both composed by Geo. Wm. Warren, organist 
of St. Thomas’s Church in New York, but at that time this 
Boanerges of counterpoint was himself one of the erudite direc- 
tors of that Philharmonic and protégé of Dr. (now Bishop) Lit- 
tlejohn, whose daughter has composed an opera, yclept ‘‘ Robin- 
son Crusoe.”” If the title had stopped at the first two syllables, 
or had she spelled it ‘* Rodding-son” (and a good many musical 
sons, too), I could have borne it, but now you have the amazing 
consistency of the Brooklyn Philharmonic explained to you. 

So far from favoritism being ignored, however, by organizations 
where new compositions are professedly to be glorified, I believe 
that favoritism is the rule, and the question of ‘‘true merit” is a 
secondary consideration. 

True it is, that in spite of the excellence of Mr. Gilchrist’s 
prize composition at the late Cincinnati Festival, it was manifest 
to scholars that it was grossly unfitted in construction for the oc- 
casion, thus proving that apart from the indisputuable ability of 
the composer, he was certainly ignorant of the very first laws of 
what Hazlitt calls ‘‘ the eternal fitness of things.’ 

But a few lines more and I have done, and they shall refer to 
the disgusting, patronizing screeds with which the average critic 
will be sure to welcome the concerts of a ‘‘ Composers’ Society.” 
At present that noble army of idiots seems to have but few words 
of praise for any but fashionable amateurs. Witness their late 
treatment of such consummate artists as Joseffy, Boucicault, 
McCullough, Max Bruch and others, and compare it with their 
obsequious slaver over the ‘* Children’s Carnival,” the ‘‘ Ker- 
mess,” the amateur acting and drama writing of various dor¢es 
fashionables, things have got to such a pass that a 
musician or actor or author of thirty years’ success, after reading 
the papers, begins to wonder if, after all, he were not intended 
rather for a bootblack or hodcarrier by the Creator. 

It is a great misfortune, this ‘* personality ’’ and this ‘* burden 
of the flesh,” but I believe that a composer’s society will be a pos- 


until 


corporation ” can compose a symphony ; when a 


” can paint a picture; when a “‘ primary,” a 


sibility when a ‘** 
‘*board of trustees 
‘*caucus” or a ‘‘ convention” can write a poem or blow some- 
Yours, Xc., 

JeRoME Hopkins. 


body else’s nose—and not before ! 


Crover Hitt Hermitace, May 18, 1883 


ORCAN NOTES. 


> — 





J. H. & C. S. Odell have just furnished a fine two- 


manual church organ for St. James Church, Danbury, Conn.; it 
contains 26 stops, and was used last Sunday for the first time. 
The same firm has also just completed a one-manual organ for 
Christ Church, Walton, N. Y., which was also used for the first 


time last Sunday. * 
x" # 


Mr. Eddy’s fourth organ recital in Hershey Music 
Hall, Chicago, and which took place on last Saturday, the 
16th, had for a programme the following works: Grand Pre- 
lude and Fugue in C minor, Bach ; ‘*‘ Meditation in a Cathedral ” 
(new), Silas ; Fantasie in E flat, Saint-Saéns ; Sonata in G minor, 
No. 2, op. 77, Dudley Buck; Concertsatz in C minor, 
Louis Thiele ; and Fantasie and Fugue, by Liszt, on the choral 
‘*Ad nos, ad salutaren undam.” Miss Margaret P. Sperry, a 
soprano, was the vocalist, and sang four new songs by Heinrich 
Hofmann, op. 61; and J. L. Hatton's song ‘‘ The Skylark.” 
The performance could not but be very interesting with such ex- 
ecutants and $o excellent a selection of composition. Mr. Eddy’s 
playing, was as usual, very effective. 


« * 


Now and then a composer who is able to write 


characteristically for the organ, 
the pedal organ for bringing out a broad melody. 
often that the pedal stops are put to this use by organ writers, 
but there does not appear to be any reason why they should not 
be thus employed much more frequently than they have been. Of 
course, it must be admitted that the pedal organ stops are not 
chosen with this end in view, and are, therefore, not often suita- 
able for melodic use; but that there has been some thought given 
to the matter by many organists is evident from the fact that one 
of the ‘‘ Recommendations” of the College of Organists, Lon- 
don, in its sitting of a year or two ago, reads as follows: ‘‘ That 
the attention of those engaged in the preparation of organ speci- 
fications be directed to the desirability of including 16, 8 and 4 


perceives the capability of 
It is not 
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feet pedal organ stops, of characteristic qualities of tone, suitable 
for melodic use.” The whole question can hardly be other than 
one of utility, for until composers have in their works more fully 
indicated the necessity for melodic pedal stops, it is not at all 
likely that organists or organs builders will bestow particular at- 
tention on an expensive part of the organ when there are so few 
opportunities offered for its display. Nevértheless, the future 
will make, ‘* melodic pedal stops” a necessity, but the change 
will come from composers for rather than from players on the ‘‘ king 


of instruments.’ * 
+” * 


This is undoubtedly the age of improvements, and 
the reconstruction of old organs is an evidence of it, in a special 
direction. This country, in the matter of organs, is now far ad- 
vanced, and although a number of instruments built years ago 
need to be rebuilt and overhauled, yet compared with the number 
of such organs in European countries they are few. A case in 
point is the organin Westminster Abbey. It is now being en- 
tirely reconstructed and enlarged, but while most of the old pipes 
will be retained, all the action, scales and manual and pedal com- 
pass will be of the most modern style. The necessity for having 
modern and complete organs has arisen, and in this way the old 
remaining instruments in foreign cathedrals will eventually be 


replaced by those of thorough modern structure. 


Whereabouts of Foreign Artists. 
Teresina Singer, Gleichenberg (Styria). 
Marcella Sembrich, London 
Filomena Savio, Milan. 
Emma Dotti, Milan. 
Emmy Fursch-Madi, London 
Gertrude Griswold, Paris. 
Ida de Sass, Milan. 
Guiseppe Frapoli, London. 
Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Buenos Ayres 
Angelo Masini, Milan. 
Ladislas Mierzwinski, London. 
Henry Prevost, Turin. 
Richard Petrovich, Buenos Ayres 
Victor Maurel, Paris. 
Henry Storti, Milan 
Napoleon Verger, Rome 
G. B. Antonucci, Bologne 
Armand Castelmary, Paris 
Etelka Gerster, Bologne. 
Maria Leslino, Geneva. 
Caterina Marco, Milan 
Eva Cummings, Milan 
Emma Nevada, Paris. 
Eugenie Pappenheim, Milan 
Ida Lumley, Madrid. 
Wilhelmina Tremelli, London 
Antonio Aramburo, Santiago (Chili) 
Pietro Baccei, Milan. 
Italo Campanini, Parma 
Francesco Runcio, London, 
Roberto Stagno, Naples. 
Francesco Tamagno, Milan 
Enrico Tamberlick, Linare:. 
Sante Athos, Buenos Ayres 
Ezio Ciampi-Cellaj, Paris. 
Giuseppe del Puente, London 
Egisto Galassi, Milan. 
Gaetano Monti, London. 
Franco Novara, Trieste. 
Romano Nannetti, Rome. 
Angelo Tamburlini, Venice. 
Adriano Pantaleoni, Udine. 
Emilio Naudin, Nice. 
Mme. Scalchi, London. 
Paolina Rossini, Paris. 


——The Washington Star, of June 13, speaks as follows 
of Professor Kaspar and his pupils: ‘‘ Ford's Opera House was 
filled to overflowing last night to greet the annual musicale of 
Professor Kaspar, the well-known violinist. The programme was 
made of excellent selections by the director and was well rendered 
throughout. Haydn's serenade by mere children was quite a 
remarkable feature, showing a delicacy of shading and bowing 
rarely seen outside of Thomas's orchestra, while the last number on 
the programme consisted of three selections for a full orchestra, 
which gave ample opportunity to show Professor Kaspar’s train- 
ing, power and exactness in the handling of the bow by such 
small children. ‘The intonation was quite perfect. Among the 
more individual features were the violin soloists, including a duet, 
the ‘Carnival of Venince,’ by Miss Mignon Ulke and Master 
Frank Patterson, which was excellent ; a fantasie (by Dancla) by 
Mattie Sexton, who has improved very much since last year; a 
violin solo by Miss Birdie Lucas, who charmed the audience by 
her exquisite quality of tone and style for one of her age; a 
quintette by Miss Coyle and Messrs. Blumenberg, Maurer, 
Waldecker and Professor Kaspar was also one of the instrumental 
gems. The first vocal number was an «Italian aria by Miss Annie 
Lillebridge, a pupil of Mme. Kaspar. She possesses a good 
A duet from Figaro by Miss Eva Mills and 
Professor 


mezzo-soprano voice. 
Mme. Kaspar was warmly received by the audience. 
Kaspar is to be congratulated on the result of his labors as shown 
in his annual exhibitions.” 
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PirrspurG, Pa., June 16, 

HE fifth season of the Mozart Choral Society of 
1% this city came toa close last night with a concert given at 
Library Hall, Toerge’s orchestra and Mr. Beveridge Webster, 
pianist, participating, and Mr. J. P. McCollum, conducting. 
McFarren’s cantata, ‘‘ May Day,” was given with a lack of spirit 
and confidence, due in great part to the conducting, which was 
‘amateurish " throughout. Not that the performance was with- 
out good points—the basses and sopranos were rather above ex- 
pectation—but taken all in all, it was a crude rendition of the 
work, which of itself is rather uninteresting. ‘‘Cruel fortune 
bid" the audience listen to the Mozart Quintet, ‘‘ Cruel Fortune 
bids me leave thee,” the rendition of which inspired the wish in 
my innermost heart, that the participants had all ‘‘ left” before 
the number was sung ! 

Dr. W. T. English’s fair rendition of Serpenthein’s ‘‘ So macht’s 
der Ulan” was marred by a very indifferent accompaniment, and 
Mrs. J with chorus and or- 
chestra offered nothing enjoyable, her voice being of a very indif- 
ferent quality. Mr, Balph's bass solo, ‘* Here first in this valley” 
(Donizetti), did not display the gentleman's good voice to advan- 
tage, although he made the most of the number, considering the 


E. Porter in Reden's ‘‘ Titania,” 


accompaniment accorded him by the orchestra. 

Mrs. J. Sharp McDonald sang a Donizetti solo with the best 
use that could be made of what is left of the voice of her Annie 
Colville days. In spite of her waning vocal powers this amiable 
lady is still a great favorite, as her reception last night again de- 
monstrated. 

lhe chorus did only second-rate work in the closing number, 
The Mozart and Donizetti 
numbers of the programme had been orchestrated by Mr. L. C. 


Mozart's ‘* Pignus Future Glorix.” 


Webster, who with first-water, nineteenth-century presumption 
had undertaken to improve on the orchestral scores of the old 
Mr. Webster is a young man, brim full of theory, and 
as empty of experience-—Sapienti sat/ The feature of the even- 
ing was undoubtedly Mr, Beveridge Webster’s piano playing. 


masters 


His rendition of Weber's ‘‘ Concertstiick,” op. 79, deserves of 
much praise, handicapped as he was by his brother's conducting 
The 


pianist gave evidence of conscientious study (in fact, the great 


of the orchestra, which left everything to be desired. 


“ 


trouble was that too much of the ‘‘ student” was evident), and his 
execution was very good indeed; a little more style and finish 
will make Mr, Webster a concert pianist of whom our city may 
be proud 

There is some good material in the Mozart Society, but I doubt 
whether it will ever attain to any degree of excellence under Mr. 
McCollum, who, while he is earnest and conscientious, is neither 
the thorough musician nor the able director needed at the head of 


a choral organization, Ben MORDECHAI. 


3UFFALO, June 16. 
HE magnificent new Music Hall on Main street, 
which is shortly to be opened, is rapidly approaching com- 
pletion, and, in justice to the architect, Mr. Esenwein, it must 
The front 
elevation is quite imposing, and bears in unmistakable characters 


be said the huge structure is excellently arranged. 
the legend ‘‘ ihe German Young Men's Association Building.’ 
It is to be sincerely hoped the colossal and spirited venture of our 
German citizens may be most perfectly recognized and maintained. 
lhe forthcoming Sangerfest is to take place July 16 and two 
succeeding days, and most complete preparations are being made 
to insure all, participants and visitors, excellent accommodation. 
Of local societies, the following will take part: Liedertafel, 
Orpheus, Saéngerbund and one or two others. The list of visiting 
societies comprises chiefly the most important and efficient of the 
Nord-Amerikanescher Sangerbund, Mr. Joseph Mischka being 
test” tour. 


now on the Damrosch and 80 pieces are engaged, 


und I think the clause in the contract relative to ‘* beer" has been, 
ifter considerable argument, gracefully conceded by the executive 
of the Fest I really forget whether the casus de//i was instituted 
in the individual interests of the Doctor or his little army, but very 
probably both ; however, it is safe to assume they will not run 
short, for the Brewers are effecting a fabulous storage. So much 
for national requirement. The Doctor's concert, given here a few 
weeks ago, imparted a relish for further ‘* tone feast,” and his en- 
The vocal soloists 
engaged are Madame Gabriella Boema, prima donna; Mrs. Tan- 


gagement will undoubtedly prove very wise. 
ner, Buffalo, soprano; Marie Schelle-Gramm, New York, mezzo- 
Christian Fritsch, New York, tenor ; Joseph Benedict, 
Milwaukee, baritone, and Max Heinrich, New York, bass. 


soprano , 


Of course our musical pulse runs pretty high, and may be said 


to ‘‘ detonate” rather than beat, but we are hopeful of regaining 
More in due 


ee we 


4 more moderate temper by August or September. 


season, Adieux, 


Worcester Correspondence. 
Worcester, June 16 
USICAL matters have been very dull for the 
last month. One or two local concerts have been the sole 
items, and I have deferred writing until something of more note 
occurred. 

Miss Nellie Ingraham, a daughter of A. W. Ingraham, director 
of the Orchestral Union, and a most promising young pianist, 
gave a pleasant recital two weeks ago, in Messrs. Leland & Sons’ 
Miss Ingraham played some seven numbers, in- 
cluding selections from Schumann, Chopin, Moszowski and Liszt; 


music rooms. 


also the Mendelssohn D minor concerto, with orchestra accompa- 








niment. She had the assistance of the Orchestra Union in well 
rendered selections and Mr. Frank Mason in songs. 

The young ladies of Miss Williams’ school gave their annual 
parlor concert last Friday evening under the direction of their 
musical instructors, Messrs. B. D. Allen and Walter Kennedy. 
Ma:.agers White and Bigelow, at the Gardens and Rink, are giv- 
ing an excellent series of light operas, This week it is Rice’s 
company in ‘‘ The Sorcerer.” The Gardens are cool and attrac- 
ti. these warm evenings. The only band concerts we are likely 
to hear are those given before the opera begins, at Mr. Bigelow’s 
expense, as an advertising medium. 

That the city cannot appropriate a small sum for band concerts 
that all may enjoy is a much deplored fact, snd Boston’s Sunday 
free concerts are much envied by our best pew’ here. W——. 








Milwaukee Correspondence. 
MILWAUKEE, June ts. 
HE Schlitz Park Summer Theatre has proved to 
be a great success. It was inaugurated last week by the C. 
D. Hess Acme Opera Company (as announced in my last notes), 
with ‘‘ Fra Diavola,” followed by the ‘‘ Chimes of Normandy,” 
‘* Maritana,” ‘‘ Bohemian Girl” and ‘‘Olivette.” The operas 
were well presented, and the company will probably make a return 
engagement here before the season closes. 
This week, the musical attraction at the same place has been the 
Barlow and Wilson Minstrel Company, which gave their usual 
evenly good performances. SPEX. 


HOME NEWS. 


—————— 











——Blind Tom has been giving concerts in Cincinnati. 
——‘ The 
Boston Bijou Theatre this week. 


Sorcerer” will remain the attraction at the 

——The free concerts given on the Boston Common at 
the exrense of the city are extremely popular. The music is fur- 
nished by an orchestra of fifty instrumentalists led by J. T. 


Baldwin. 

——The summer season of comic opera at the Boston 
Museum has opened well. ‘‘ The Mascot” is being given this 
week with a strong cast. Each performance at this house is pre- 
eded by a promenade concert. 

“The 
Merry Duchess,” which is said to be a very bright and tuneful 


——Joseph Brooks has purchased for America 


opera, it will probably be the opening attraction of the regular 
season at the Standard Theatre. 

——‘ The Queen’s Lace Handkerchief "’ seems to be as 
popular as ever at the Casino, In a few days this popular place 
of amusement will have the additional attraction of promenade 
concerts in the garden on the roof. 


——The Metropolitan Opera House Company has filed 
a plan for the erection of a hotel or bachelors’ apartments on the 
northwest corner of Broadway and Thirty-ninth street. It is to 
to be seven stories high and will cost $180,000. 

——NMiss Henrietta Markstein, the pianiste, will give an 
entertainment to the female patients of the lunatic asylum, Black- 
well’s Island, this (Wednesday) afternoon. be 
Mr. Goldberg, the conjuror ; P. Wilder, the humorous reciter and 


She will assisted 
several vocalists. 

——The New York Chorus Society proposes giving three 
is the intention of the directors that 
these concerts shall be open only to subscribers ; 
tickets will be offered for public sale. 
and several well-known soloists will be engaged. 

——Carl Millécker’s “ Poor Student ” and Johann Strauss’s 
**Venetian Nights” have been purchased by John A. McCaull. 
Both of these comic operas have been produced in Vienna re- 
cently, and have been favorably received. English versions of 
them will be brought out by Mr. McCaull at the Casino next 


concerts next season. It 
consequently no 
The Philharmonic Society 


season. 





A comic opera company, managed by Roland Barnett, 
opened in Providence on Monday last. The tour mapped out is 
for ten weeks. The following artists are included in the com- 
company: Louise Searle, Rose Temple, Jeannie Reifferth, Sig. 
Brocolini, Harry Allen, Charles Campbell, W. H. Crompton and 
Fred. Frear. 

——Strauss’s opera, “ Prince Methusalem,” is to be pro- 
duced at the Cosmopolitan very soon, with the original instrumen- 
tation, conducted by Ernst Catenhausen. 
J. H. Ryley, G. Adolphi, W. H. Fitzgerald, William Herbert, 
Miss Catherine Lewis and Mlle. Belle Rose. 
closed this week. 


The cast will include 


The theatre is 


The college glee and instrumental clubs gave a con- 
The 
programme was entirely new ; many of the songs being composed 
and arranged by the students, ‘‘Come Early To-night,” a warble 
by Mr. French, and ‘‘ Ching-a-Ling,” received the most pro- 
longed applause. ‘The instrumental club is the best the college 
has had for many years, and the corret playing of Mr. Conner 
seemed to give especial delight. 





cert at Princeton, on Saturday evening in the gymnasium. 


——A judgment for $737.50, with interest from December 
11, 1880, was given by Judge Larremore, in the Supreme Court 
Circuit, on Wednesday, to Louis Gaston Gottschalk against Si- 
gnor Tagliapietra. The latter was manager of a company to which 
Gottschalk belonged, and which collapsed in the Southwest in 
December. Gottschalk sued him for salary, and he pleaded that 
the suit must be dismissed, because his partner, John C. Fryer, 








was not made a party defendant. 
plea. 


Judge Larremore overruled the 





G. Schirmer, the publisher, sailed for Europe on the 
steamer Elbe. He went with his family for a short vacation. 
The Thalia comic opera company gave its two last 
performances in ‘‘ The Prince Consort” on Saturday, at Wallack’s 
Theatre. 

Miss Lena Little, the contralto, left for Europe on the 
steamer Elbe last Saturday. She intends to further cultivate her 
voice under Stockhausen. 











Adolph Neuendorff, late manager of the Germania 
Theatre, will conduct Arbuckle’s Ninth Regiment Band for the 
summer season at the Point of Pines, Mass. 

——John McCaull proposes to bring out “ The Prince 
Methusalem,” at the Casino on the evening of next Saturday, the 
23rd inst. The opera has been in rehearsal there some time. 





There is no truth in the report published by several 
papers that Joseffy has signed a contract with Manager Pond for 
an extended concert tour for Nothing is as yet 
definitely known about the virtuoso’s plans for the coming fall. 


next season. 





The seventh annual meeting of the Music Teachers» 
State Association of Indiana will be held in the Central Presby- 
terian Church, Terra Haute, on the 25th, 26th and 27th of this 
month. 
affair. 


Two public concerts will be given in connection with the 





“King Uphli’s Bride” 
opera, written and compose. by Charles Howard Montague, of 
Boston. It may be produced at the Bijou Opera House, in this 
city, next season. It is advertised for to-night at the Windsor 
Theatre, Boston. 


is the title of a new comic 


——A fire started on Saturday afternoon at a quarter past 
two in the engine-room of Gray’s Opera House, Boston, on 
Chardon street, destroying the entire building, five stories high. 
The fire broke out just after the regular variety performance had 
commenced, but, so far as is known, the audience got out without 


loss of life. ‘The damage is roughly estimated at over $100,000, 


——There are musicians who are by no means heroes or 
saints. An Englishman writes: ‘‘ Nero was not exactly purified 
or elevated by his devotion to music, nor have the patrons of the 
art among the little princes of Germany been nobler than those 

‘ho, from some defect of organization, probably connected with 
the structure of the tympanum, had no sympathy for sweet 
sounds.” 

A new departure is to be made for the summer va- 





cation, at Beaver College and Musical Institute, Pa., by inaugu- 
commencing June 18, 
The 
teachers of the college, assisted by others, will conduct the school. 
Auguste Rhu is the principal of the musical department, and his 
wife of the art branch. 


rating a school to continue six weeks, 
for the study of music in any or all of its branches, and art. 


——The Casino summer season will open on the 2oth inst., 
when the auditorium will be cooled by artificial process, by which 
it is expected that the house can be kept down to a moderate tem- 
perature. Performances of light opera will be given throughout the 
summer by the McCaull Comic Opera Company in addition to the 
promenade concerts, which will take place in the garden on the 
roof after the stage performances. 

——The Single People’s Protective Society will give its 
first select musical and literary entertainment on this (Wednesday) 
evening, at Landis Hall, on West Fourteenth street. Among 
the attractions announced are Dr. Landis and niece in impas- 
sioned scenes from ‘‘ Hamlet,” ‘‘ Macbeth,” ‘‘ Richard III.” 
and *‘ Dick Shaw.” Miss Emma Landis in selections from Italian 
and English operas and in a pathetic aria composed by herself for 
the new musical and comedy drama, ‘‘ American Empress.” 

——‘ The Queen’s Lace Handkerchief” was reproduced 
on Monday night at the Casino, the company representing the 
various roles being the same as that which performed the work at 
San Francisco recently under Mr. McCauil’s management. The 
cast is very good on the whole. W. T. Carleton’s singing is 
effective, and Miss Rose Beaudet’s performance, although not 
very artistic, is at least pleasing. The old members of the cas} 
did as well as usual. Several numbers were encored by a large 
and delighted audience. 





George Matzka, the well-known violinist, died at his 
residence, No. 138 East Forty-third street, on Friday morning 
last, after a long and painful illness patiently endured. Mr. 
Matzka was an excellent musician and, a performer of sterling 
merit. The Philharmonic Society loses in him one of its oldest 
and most faithful members, the Standard Quartette Club one of its 
founders, and his numerous friends and comrades one of the most 
genial gentlemen known to the profession. The funeral took 
place on Sunday last from Mr. Matzka’s late residence, and was 
attended by a large number of representative musicians. 


——l.ast Sunday evening’s concert at the Casino was 
quite well attended, although the attractions were not so great as 
usual. Miss Marion Espa was the chief vocalist and scored a good 
success in several hackneyed selections. Miss Jennie Dickerson, 
the contralto, did not make the impression that was expected, but 
as the audience was indulgent her defects were not dwelt upon. 
Mme. Teresa Carreiio gave the enjoyable performances of the 
evening, playing her selections with artistic finish and brilliant 
effect. The orchestra, under Rud. Aronson’s direction, rendered 


the usual quota of pieces, among them being selections from Dé- 
libes’ ballet ‘‘ Coppelia,” and a march from Millécher’s ‘ Bettel 





Student.” 
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FOREICN NOTES. 


« 

.Saint-Saéns’ “ Henry VIII.” will be brought out at 
Prague in the fall. 

.Mme. Lucca is regarded by her London admirers as 
still having the voice of a girl of twenty. 

Tamberlik and his lyric company will give a course of 
representations next month at Carthegena. 

. Dr. Monk has retired from the post of organist of York 
Minster, England, which he held for twenty years. 

.A charming £7/r’acte, by Taubert, was recently en- 
cored at a Concert Pasdeloup, at the Eden-Théatre, Paris. 

.A committee has been formed in Leipsic for the pur- 
pose of erecting a statue to the memory of Wagner. 

. Spohr’s opera, “ Jessonda,” after a pause of ten years, 
was lately reproduced at Brunswick with great success. 

.It is expected that Strauss’s new comic opera, “ Vene- 
tian Nights,” will be produced at Berlin on August 16. 
.. The opera “ Rip Van Winkle” has passed its two hun- 
dredth performance at the Folies Dramatiques, Paris. 

. Berlioz’s “ Faust” has been heard with much enthu- 
siasm in Marseilles, under the conductorship of M. Hasselmans. 

. Bizet’s “ Fair Maid of Perth 
Weimar and Vienna, and is being rehearsed in Mannheim and 


"has been performed in 


Prague. 
.Auber’s “Crown Diamonds ” 
sented in Milan, but is now being rehearsed at the Alfieri The- 


has never been repre- 


atre, Torin. 
.A new “ Gilda di Gas- 
by Signor Andraud, has just been successfully performed 


comic opera in three acts, 
cogna,” 
at the Quirinal Theatre, Rome. ‘ 

. A new operetta, “‘ Treasure Trove,” by A. Law and J. 
Caldicott, was recently produced at the German Keed’s entertain- 
ment in St. George’s Hall, London. 

....M. Riviére, the well-known composer and conductor, 
has been engaged as leader of the orchestra for the New Alham- 
bra Theatre, London, which will probably be opened in the 
autumn, 

.The examinations of the “year’s end” began at the 


Paris Conservatory on the first inst., and will last until the 27th 





of the present month. The private séances will commence about 
the beginning of July. 

.The violinist, Angelo Ferni, now professor at the 
Rossini Lyceum, Pesaro, has been decorated with the order of the 
Crown of Italy. 

. The performances of “ Parsifal” at Bayreuth begin on 
July 8. The principal singers, with but one or two exceptions, 
will be the same as last year. 

. The pianist, Costantino Palumbo, has in readiness an 
opera, entitled ‘‘ Pier Luigi Farnese,” the libretto by Arrigo 
Boito, the composer of ‘‘ Mefistofele.” 

.At the Paris Opera, the 550th representation of 
‘“‘ Favorita” has been given. How many have listened to Doni- 
zetti’s strains during these performances ! 

.M. Marsick, the Parisian violinist, is said to possess a 
large tone and fine style. His execution has not been surpassed 
by any other violinist who has been heard in Paris. 

.On the occasion of the National Feast of the “ Sta- 
tuto,” in the large saloon of the Public Gardens, Milan, a grand 
choral concert will be given with some 600 voices. 

. At the Berlin Opera House, while in the presence of 
the Emperor was being represented ‘‘ The Merry Wives of Wind- 
the first violin player arose up, uttering cries and making 
He had gone mad. 


sor,” 
furious gestures. 

.The city of Vienna has contributed 10,000 florins 
toward the erection of the proposed monument to Mozart. This 
is the highest amount ever given by that art-loving city for any 
similar purpose, as only 5,000 florins were contributed toward the 
Beethoven monument. 

. Wagner’s seventieth birthday was observed in Leipsic 
” and in Weimar bya 
” and 


by a performance of the ‘‘ Meistersinger, 
musical festival, at which portions of ‘‘ Parsifal,” ‘‘ Tristan, 
the ‘‘ Nibelungen ” were given, under the direction of Liszt and 
Professor Miller Hartung. 

.Recently the Executive and General Committees, of 
the Leeds Musical Festival, met to consider their position with re- 
gard to a new secular cantata in the place of Mr. Clay’s ‘‘ Sarda- 
napalus,” which the composer has felt himself obliged to give up; 
and also as to the engagement of Mdme. Albani. Sir Arthur 
Sullivan, the festival conductor, wrote advising the acceptance of a 
nearly-completed cantata by Alfred Cellier, the words taken from 


Gray's ‘‘ Elegy.” Sir Arthur — in warm terms of the work, 





After some 
Mr. Cellier’s 


the score of the shanna being casei written out. 
consideration, the committee resolved to accept 
work, 

. Armand Castelmary, the basso, who has been singing 
at Trieste, recently left there for Paris, to be absent a few days, 
after which he was to return. 
be represented 
November at 


.Ponchielli's “ La Gioconda” will 

September at Forli; in October at Alexander ; 

Ascoli ; and in the carnivals at Verona. 
....E. D. Wagner, a writer on musical topics, recently 

died in Berlin. Heinrich Wohlfaht, a popular writer of piano- 

forte music, also lately died at Connewitz, Leipsic, aged 86. 

at the 


in 


. The performance of Gounod’s “ Redemption,” 
Trocadéro, Paris, has been postponed nntil next year, chiefly in 
consequence of the impossibility of securing a satisfactory number 
of rehearsals. 

.Choral festivals are now coming to the front for the 
season in the English provinces. Two have been recently held 
at Canterbury and Bangor. At the former, wind instruments 
were employed. 

.Hamilton Clarke will shortly publish the following 
overtures he composed for the Lyceum Theatre, London: ‘*‘ Ham- 
let,” ‘‘ Lady of Lyons,” ‘‘ Merchant of Venice,” ‘‘ The Cup,” 
“* The Iron Chest,” and ‘‘ The Corsican Brothers.” 

. The French Government has nominated a commission 
to inquire into the present state and cultivation of the art in 
France. M.M. Gounod, Thomas and other well-known musicians 
and educationalists, are engaged as members of the commission. 

.The hymn for the coronation of the Czar was com- 
posed by Peter Tschaikowsky, one of the most talented of modern 
Russian composers. The honor of composing the hymn was 
twice offered to Rubinstein, but he both times refused without 
giving his reasons for so doing; they must necessarily, however, 
have been of a weighty nature. 

.Charles Gounod, the composer, was sixty-five years 
old on Saturday. He is a man of full medium size, 
vigorous. His face is pale, his eyes large and luminous, his hair 
gray and the top of his head entirely bald, as it has been for many 
His broad forehead is furrowed with many wrinkles, his 
eyebrows are heavy but well formed, his gray beard thick and 
long, and his lips pale but heavy and sensual. He in the 
Place Malesherbes, Paris, close to the home of Bernhardt. 


stout and 


years. 


lives 





Professional Cards. 


~~ [This department has been established to give 
mem bers of the musical profession an opportunity of 
keeping their names and addresses before the public. 
Cards under this heading will be inserted for $10 per 
year each.) 


F. L. BECKER, 

Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address: 213 E. 57th Street, New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musicat Courier, 25 East 14th 
Street, New York. 


FREDERICK W. JAMESON, J. 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 





MAX 


Piano Teacher. 


chestration. 
correspondence, 


Pianist. 





MME. CAPPIANI 


Vocal Teacher of Italian School, Drawing Room, 
Uratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 

No, 208 Second ave., 


TREUMANN, 


Baritone, Concert and Oratorio 8 cx ; 
164 East zoth st.. 


FREDERIC GR. ANT GL EASON, 


Teacher of Piano, Organ, 
Lessons in Musical Theory given by 


; Address, care Hershey Music Hall, Chicago, 

Solo Violoncello. 
East r4th Street, New Y 
DE ZIELINSKI, 


Vocal Teacher of Italian School, 


GONZALO NUNEZ, 


near ar 13th st., N. i. ¥. City. C. =: DANIELS, 

and MSS. revised for publication. 
UNION HOTEL, 
New York City. 


EDMUND NEUPERT, 


Vocal and 
City. 


Composition and Or- 


and Musicale engagements. 


forte playing. Address 


LOUIS BLUMENBERG, 2 : on 


Address Musica, Courter, 25|C, A, CA PPA, 
fork. ; «jegiy 


and all other occasions. Address: 





No. 691 Cass Ave., Detroit, Mich. 


Concert Pianist and Teacher of the Pianoforte. 


Composer, Pianist and Organist. 
Address at GRAND 
42d Street and Fourth 


Piano Virtuoso. Open for Concert, Chamber Music 
Instruction given to 
advanced pupils in the higher branches of piano- 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military 
for Concerts, Weddings, Parties, Excursions, 


25 Union Square, New York. 


HERMANN O.C. KORTHEUER, 
Pianist and Piano Teacher, 146 Atlantic 
Brooklyn, N. Y., and Steinway Hall. 


VOGT CONSERVATORY or MUSIC, 


_No. 19 East 4th Street, New York C ity. 


Steinway Hall. Avenue, 


Pupils received 


MISS LETITIA LOUISE FREITCH, 


Soprano. Address Musicat Courier, 25 East 14th 
Street, New York. 


OTTO HACKH, 
4 Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 Twenty we Street ; or, 
Augustus Baus & Co.'s Piano Rooms, 2¢ . Twenty- 
third Street, New York. 


Avenue, 


Steinway Hall. 





oF t to $20 per a at home. Samples worth $5 free. 
0 Address Stinson & Co., Portland Maine 


$72 A WEEK. $12adayat home easily made. Costly 
outfit free. Address Tru B&G 0. Aug usta, Maine. 


Bands 
Parades 

















is no art so diverse 


There 


in its results, as the art of printing. 


Lockwood + Press + Steam + Printing « Establishment, 
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Sypney INTEKNATIONAL Exuipirion, 
Merit ; also Second Degree of Merit. 
MELbournE In 
two Silver and two Bronze Medals, 
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HE 


class typographical work. 


catalogue or book. 


) 








~— 5 
GBs is states sese ss satis 
e, 


in its application, 


Paris Exposition, 1878—Diploma of Honor. 
1879-1880—First and Special 


TERNATIONAL EXxuHiBiTION, 1880-1881—Four First Orders of Merit, 


ATLANTA INTERNATIONAL Corron Exposition, 1881—Highest Award. 


mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 


Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good #'ork, from a small circuiar to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


or so prolific 


—HOWARD LOCKWOOD, Proprietor. — 


7@ DUANHE @T., NEw YORAB, U.S. A. 


—#- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-— 


| Avecaipe Exutisition, 1881—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 

Cincinnati InpustriAL Exposition, 1881:—Highest Award. 

Cincinnati InpustriaAL Exposition, 1882 

EXHIBITION, 


Degree of | 


New ZEALAND INTERNATIONAL 
Medals, Highest Awards. 


Bad printing is an abuse of art. It condemns the printer @/ 
and works injury to him who accepts it. , 


HMMM HHSHHEy 


Highest Award. 


1882—One Gold and three Silver 
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FINE CATALOGUE PRINTING A SPECIALTY, 


The character of a firm is always gauged by its 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for their production. 
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-very 
The Lockwood Press is note for its first- 
Circulars, Catalogues or 
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HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A. 
















THE WEBER WILL 


here produce a correct copy of the will of the late 
Albert Weber, 
At the present juncture, the document will prove in- 











we 


teresting 


together with our comments on the 


reading to the trade and others intcrested in the 
levelopments that have recently been made in regard to the 
Albert Weber, Sr. The will 


Qa 
1579 


business founded by has not 
1 published since 
In the name of God, Amen, I, ALberr WEBER, of the City and 
State of 


pianos, being of sound and disposing mind, memory and under- 


County and New York, manufacturer and vender of 
standing do make, publish and declare this to be my last will and 
First Martha 
of this, 


hereto- 


testament, I appoint my dearly beloved wife, 


Weber, executrix, and my son, Albert Weber, Jr., executor 


my last will and testament, and do revoke any will by me 


foremade, Second: I give, devise and bequeath to my dearly beloved 
wife, Martha Weber, to have and to hold in fee simple, my country 
seat, consisting of about nine acres of land with the residence, 
West- 


I also give and bequeath to 


buildings and improvements thereon, Port Chester, 
New York State 


all and singular, the household furniture, household 


at 
chester County 
my said wife 
goods and household stores which shall or may, at the time of my 
decease, be in my dwelling-house in West Ninteenth street, 
New York city, or at my said country seat at Port Chester, includ- 
ng in this bequest my paintings, prints, marble statuary, books, 
linen, china and glassware and gold and silver and plated ware. 
rhird : I give, devise and bequeath all the rest, residue and re- 
mainder of my property and estate, real and personal, to Frederick 
E. Mayer, A. P. 
Boston, and my wife Martha Weber and my son Albert Weber, Jr., 
the same the 
Weber, Jr., shorter period 


for, for 


Higgins, Frederick E. Weber, of the city of 


and to hold lifetime 


Albert 


in trust, to have 


during 


my said son or such 


as is hereafter provided and to the uses and pur- 


The 


render it 


poses following, that is to say I character and con- 


lition of my property is such as to necessary and 


proper that the business as heretofore carried on by me be con- 


tinued so far as may be consistent with the powers and duties 
which: | can in that behalf confer upon said trustees according to 
the laws of the State of New York, and out of the rents and _prof- 


its of my said estate so givenin trust [direct . Ist. That until my 


le} 
uc 


ts and liabilities, whether the same exist in the form of or are 


evidenced by bonds secured by mortgage on real estate or in 
promissory notes or open accounts, are fully paid out of said trust 


estate, my said trustees do pay an annuity of four thousand dol- 


lars in quarter-yearly payments of one thousand dollars each tomy 


beloved wife, Martha Weber, and an annuity of one thousand 


lollars to each of my two dearly beloved daughters, Rubina Weber 
and Martha Weber, payable in quarter-yearly payments of two 
hundred and fifty dollars to each of my said two daughters, each 


of the said three annuities to commence from the day of my 


death, the first payments to be made at the expiration of three 


months thereafter. 2d. After the payment of my debts as afore- 


i 


aid, 1 desire and direct that my said trustees do set apart out of 


my estate the sum of one hundred thousand dollars, the income, 


nterest and profits of which shall be applied to the use and bene- 
fit of my said wife Martha Weber for and during the term of her 
vatural life, and the further sum of fifty thousand dollars, the in- 


terest, income and profits of which shall be applied to the use and 


laughter Rubina, for and during the term of her 


benefit of my 
ife 


terest, income and profits of which shall be applied to the use and 


natural and the further sum of fifty thousand dollars, the in- 


benefit of my daughter Martha, for and during the term of 
her natural life; and when the said sum of one hundred thousand 
lollars and said two sums of fifty thousand dollars are so respec- 


tively set apart as aforesaid, I direct that the annuity of four thou- 
11 


and dollars to my said wife and of one hundred thousand dollars 
to each of my said daughters shall cease and determine. It is my 
will and direction that, in order to assure to my said wife and two 
laughters an income from the said sum so directed to be set apart 


their benefit, that the same be invested in approved interest 
bearing securities, namely, upon bond and mortgage upon im- 
proved real estate in the city of New York, of adequate value, or 

onds of the United States, or of the State of New York, or of 
the city of New York ; 


vestment 


and it is my special request that such in- 


be made as far as possiile under the advice and ap- 
proval of my friend Mr. G. G, Williams, now president of the 
Chemical Bank of the city of New York. It is also my wish that, 
© far as may be consistent and proper and in accordance with the 
ws of the State of New York, this sum of one hundred thousand 
lollars, two sums of fifty thousand dollars be drawn from the 
of 


aforesaid, as, while it is my will that the said sums shall be set 


profits the piano business as the same may be carried on as 
apart and invested, I should regret, except a legal necessity should 
ompel it, that there should be any interference with the present 


condition of my real estate investments and business. As soon as 
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idle eansli~ 
all my debts and the legacies and bequests hereinafter provided 
are paid, and the several funds directed as aforesaid to be set 
for the benefit of my 
invested, I 


wife 
and 
direct that my said trustees do convey the residue and remainder 


apart and _ invested use and 


and daughters are so set apart and desire 
of my estate, real and personal then remaining to my son, Albert 
Weber, Jr., to have and to hold the same to him and his heirs for 
his and their own use and benefit absolutely forever. Upon the 
death of my said wife or either of my said daughters, it is my will 
that the sum set apart to the annuitant so dying by this clause of 
my will shall descend and be paid to the survivors of the said an- 
nuitant in equal shares. 3d. In the execution of the trusts hereby 
created I direct and request that the active duties of the trust shall 
be performed by said Frederick E. Mayer, my son, Albert Weber, 
and A. P. Higgins, and that they consult with the other two 
trustees, my wife, Martha, and my brother, Frederick E. Weber, 
and I direct that the said working trustees, viz.: Mr. Mayer, Mr. 
Higgins, and my son Albert, shall, on the first day of July, im 
each year make an inventory and statement of the business for the 
year, and should there be in any one year an actual loss of twenty- 
five thousand dollars or more, then and in that case I direct my 
said trustees to forthwith to proceed to wind up the said piano 
business as rapidly as the same can prudently be done and as 
And I 


authorize, empower and direct my said five trustees or their suc- 


promptly as may be to pay all’the debts of the business. 


cessors as hereinafter provided in such case to sell and dispose of 
sufficient of my real and personal property hereinbefore devised 
to them in trust to pay all my debts then outstanding, and all the 
said debts of said business, the bequests and legacies hereinafter 
provided and to provide the fund of one hundred thousand dollars 
for the benefit of my said wife, and said two funds of fifty thou- 
sand dollars each for the benefit of my said daughters, and after 
paying all said debts, legacies and bequests, and setting apart the 
said three several funds, it is my will, and I direct my said trus- 
tees to convey the rest, residue and remainder of my estate then 
remaining to my son Albert Weber, Jr., to have and to hold 
the same to him and his heirs for his and their own use and benefit 
absolutely forever. 4th. On the death of my son Albert, all of 
the said property, real and personal (subject to the provision as to 
the setting apart and investment of the said sum of one hundred 
thousand dollars for the benefit of my said wife, and the sum of 
fifty thousand dollars for the benefit of each of my said daughters), 
shall descend to and vest in the person or persons who, so far as 
the same may be personal estate, would be entitled to the ‘same 
under and pursuant to the statute of the State of New York pro- 
viding for the distribution of the personal property of persons 
dying intestate ; and, so far as the same may be real estate, shall 
descend to and vest in the person or persons who, according to 
the said statutes, would be entitled to the same under the laws of 
descent as the heirs at law of my said son and in the proportions 
to which they would be entitled to the same on his dying intestate 
were he the owner thereof. 5th. In case of any disagreement be- 
tween the said working or active trustees as to any matter, the 
matter in dispute shall be referred to the whole five trustees, and 
their decision shall be final. Should either of the said trustees 
die before the completion of the trust, the survivors of my said 
five trustees then living shall have power to elect a successor or 
successors and such successor or successors shall from the time of 
entering upon the duties of the trust, have the same powers, rights 
and privileges had and enjoyed by his predecessor or predeces- 
sors. Should my brother Frederick E. Weber or my wife die be- 
fore the completion of the trust, the trusts in this will created 
shall be executed by the surviving trustees. 6th. As a compen- 
sation to my said working trustees, to wit: Mr. Mayer, Mr. Hig- 
gins and my son Albert and their successors, I desire and direct 
that (in addition to any salary which they may earn as employes 
in the business) they be paid a salary of five hundred dollars each 
year ; this to be in full of all other charges and in lieu of all 
compensation provided by law. And my son Albert shail not re- 
ceive for his services in any case more than two thousand dollars 
as an employe in the business in addition to said sum of five hun- 
dred dollars, and it is my will and I direct that if Mr. Mayer 
shall survive and administer the trusts hereby created to the com- 
pletion thereof he be paid the sum of five thousand dollars as a 
further reward for the faithful performance of his services as such 
trustee ; and if Mr. Higgins shall survive and administer his said 
trusts to the completion thereof he shall be paid as a similar re- 
ward the sum of two thousand five hundred dollars. 2d. I here- 


by authorize and empower my said trustees in the execution 


of the trusts hereinbefore confided to them to sell and con- 
vey any and all my real estate not hereinbefore speci- 
fically devised, either at public or private sale as they 
may deem most expedient, and to execute, acknowledge 


and deliver to the purchaser or purchasers good and sufficient 
deeds and conveyances thereof. 3d. I hereby declare the pro- 
visions herein made for my beloved wife to be in lieu of dower or 
thirds and of any claim thereto in my estate. 4th. I give and 
bequeath to Edward Strand the sum of one thousand dollars, 
which shall be paid to him after the payment of my debts. 5th. 
I hereby declare this to be my last will and testament, and revoke 





all other and former wills or testamentary dispositions by me-at ‘ 


any time made. In witness whereof I have hereto set my hand 
and seal this twentieth day of May, in the year eighteen hundred 
and seventy-nine, requesting James R. Cuming and Benjamin W. 
Franklin to become attesting witnesses hereto. 
ALBERT WEBER, [L. 5. ] 

The foregoing instrument was on the day of its date signed and 
executed in our presence by Albert Weber, the tectator therein 
named, and he at the same time published and declared the same 
to be his last will and testament, and requested us to become at- 
testing witnesses thereto. Whereupon we at his said request, in 
his presence and in the presence of each other, subscribe our 
names as such. Before the execution of this will one entire sen- 
tence, beginning with the words ‘‘upon the death of” and 
the _ shares,” constituting four 
lines on the fifth page, between the second and third clauses, 


ending wlth words equal 


were enterlined ; ‘‘or Brooklyn” on fourth page also stricken out 
before execution clause 3 at the end of the preceding page, also 
interlined or rather inserted in the same hand as this note before 
execution, 

Attesting witnesses : 

J. R. CuMING, residing at 204 W. 43d street, 
New York City. 

B. W. FRANKLIN, residing at 1 W. 16th street, 
New York City. 

Whereas, I, Albert Weber, on the twentieth day of May, 1879, 
did make, execute, publish and declare my last will and testa- 
ment ; and whereas, I now desire to make, publish and declare 
this codicil to my said last will and testament, which is to be taken 
and accepted as a part of my said last will and testament ; whereas, 
in the second sub-subdivision of the first subdivision of the third 
clause of my said will (being at the end of said subdivision, on 
the fifth page of said will), I provided and declared as follows 
‘*Upon the death of my said wife, or either of my said daughters, 
it is my will that the sum set apart to the annuitant so dying, by 
this clause of my will shall descend and be paid to the survivors 
of the said annuitant in equal shares.” Now, I do hereby change 
and modify the said clause, as afore set forth, so that the same 
shall read as follows: ‘‘ Upon the death of my said wife, if she 
shall die after the said principal sum of one hundred thousand 
dollars shall be so set apart for her benefit, I will and direct that 
the said last-mentioned principal sum be divided into two equal 
parts, the one part thereof to be kept invested by my said trustees 
and the survivors and survivor of them, for the benefit of my daugh- 
ter Martha, and I direct that the income thereof be paid and 
applied to her use and benefit for and during her natural life ; 
and, as to the other part, I direct that the same be invested for 
the benefit of my daughter Rubenia, and that the income thereof 
be paid and applied for her use and benefit for and during her 
And should only one of my said daughters survive 
my said wife, then the whole of said sum of one hundred 


natural life. 


thousand dollars is to be kept invested and held by said trustees 
as aforesaid, and I direct that the interest, income and profits 
thereof be paid and applied to the use and benefit of my said 
daughter who may survive her for and during the term of her 
life. 
my said wife, it is my will and I direct as to each of the parts or 
shares of said sum of one hundred thousand dollars (which in that 
case shall be set apart for the benefit of my said daughters) that 
upon the death of my said wife and of the daughter for whom 
the half share shall be set apart and invested, the said half 
share shall descend to and invest in the next of kin of said daugh- 
ter according to the statutes of the State of New York relating 
to the distribution of the estates of persons dying intestate ; and 
should only one of my daughters survive my said wife, then upon 
the death of my said wife and such daughter, it is my will and I 
direct that the said sum of one hundred thousand dollars shall 
descend and invest in the next of kin of such surviving daughter 
according to the statute of the State of New York relating to the 
distributions of the estates of the persons dying intestate, and 
should my wife survive both of my said daughters, it is my will 
and I direct that said sum of one hundred thousand dollars may 
be appointed and disposed of by my said wife by last will and 
testament ; and in the event of a failure so to appoint, the same 
shall vest in and belong to the person or persons to whom the 
same would descend if I had died intestate according to the statute 
of the State of New Yor“ relating to the distribution of the estates 
of persons dying intestate. And as to each of the sums of fifty 
thousand dollars set apart for the benefit of my said daughters by 
the second subdivision of the first subdivision of the third clause 
of my said will, I direct that on the death of the daughter for 
whom the said sum is so set apart, that the same shall upon her 
death descend to and vest in her child or children, or the issue of 
any child o1 children (if any) who may survive her, or if she shall 
leave no child or children, or issue of any child or children, the 
same shall descend to the person or persons who would have been 
entitled thereto had I died intestate in respect to such sum of 
fifty thousand dollars.” And I do hereby amend the fourth sub- 
division of the first subdivision of the said third clause of my will 
so that the same shali read as follows: ‘‘On the death of my said 
(Continued on page 308.) 


natural And if my said two daughters shall both survive 
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The Superiority of the “SOHMER” 


Received First Medal of Merit and 
Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 

ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are 





























bility and finish. Have the indorse- 








becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 1 to 155 E. 14th St., New York. 
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ECLIPSE 1 ALL OTHERS Ih IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 














‘GUILD PIANOS 


Nearly 17,000 now in use. 





Sicuno punosig 


a] | HAVE Aeceven OVER 


The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES T‘ 


‘GUILD, CHURCH & C0, 
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Organists of high repute 
unqualifiedly endorse the 
“Symphony” as the most 
complete instrument ever 
constructed, and an achiev- 
ment totally surprising and 
unexpected. 

Wonderful Power, 


Beautiful Effects. 


682 Washington Street, 
BO STON, MASS. 





* It is the sweetest-toned Piano I ever heard.”’— From 
Mr Harris, of England, the inventor of the celebrated 
hy Engine. 

* Are famous for great nicety and durab ility »f work- 
manship and fine tone qualities.’’—Yourna/ 

*We rece ommend as being in every resi pect reliable 

and satisfactory.’’—Odiver Ditson & Co. 
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Scarf with front, yanee January 9, 1883. 











PIANO COVER MAKERS 


Seventy-five other new 
and beautiful styles now 
ready and shown in New 


Catalogue. A postal card 
will get it. 


WILCOX & WHITE ORGAN CO., 
Meriden, Conn. 


prao (ore | BROTHERS’ 
which is an or- 


nament and pro- 
tection for the 


-- ARE — 
Cautioned Not to Infringe. D E C K 
? ater 4 , The onlyCover 
s : | | instrument MATOERIESS 


GRAND and 
F UPRIGHT P | A N O 
3 PANO COVERS 
Felt Plush Cloth 83 Union Square, N. Y, 
2 made to order. 
t™ For designs and price-lists apply to 
TT F.. HBRAE MER, 
103 East 14th St., New York City. 
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Cc, F. GOEPEL, 
209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 
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A. HAMMACHER. WM. SCHLEMMER. 


(A. HAMMACHER & Co., 
PIANO-FORTE HARDWARE, 


S<=> Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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PALAGE ORGANS 2a sczescrermeres sre a 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN THE COUNTRY 


( Jo esosoesees ++++6) 








Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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(Continued from page 300.) 


son Albert, all of the said property, real and personal (subject to 
the provision as to the setting apart and investment of the said 

n of one hundred thousand dollars for the benefit of my said 
of fifty thousand dollars of each of my said 


wife and the sun 

daughters), shall descend to and invest in the person or persons 
who, so far as the same may be personal estate, would as the next 
of kin of my said son Albert be entitled to the same under and 
pursuant to the statutes of the State of New York providing for 
the distribution of the personal property of persons dying intes- 


in the proportions to which they would be entitled under said 
tatutes, and so far as the same may be real estate, shall descend 
to and vest in the person or persons who, according to said stat- 
utes. would be entitled to the same under the law of descent, as 
heirs at law of my said son, and in proportions to which 


the 
they would be entitled to the same on his dying intestate were he 
the owner thereof.” And except as herein altered and modified, 
I do hereby in all things ratify and confirm my last will and tes- 
tament 

In witness whereof, I, the said Albert Weber, hereto set my 
hand and seal this eighteenth day of June, 1879, in the presence 


of James R. Cuming and Benjamin W. Franklin, whom I have 
requested to become attesting witnesses to this codicil. 
[L. s.] 


ALBERT WEBER. 

The foregoing instrument was, upon the day of its date, sub- 
cribed and executed by the said testator, Albert Weber, in our 
presence ; and he at the same time published and declared the 
same to be a codicil to his last will and testament, made on the 
twentieth day of May, 1879, and thereupon we, at his request and 
in his presence and in the presence of each other, do hereby sub- 
cribe our names as attesting witnesses, ‘‘ I direct,” on second 
page of codicil, being interlined before execution. 

J. R. CumING, 

Residing 204 W. 43d street, New York City. 
B. W. FRANKLIN, 

No. 1 W. 16th street, New York City. 


rhe will can be readily understood. The debts of the late 


Albert Weber were the first obligations to be met; the wife 
and daught to 
were to receive the gifts mentioned in the will and then what 
was left, after all these obligations had been met, was to go 
to Albert Weber, Jr. 

The 


will 


ers were receive the $200,000; the trustees 


dwelling which Albert Weber, Sr., mentions in his 
as “my dwelling,” is located at 32 West Nineteenth 


street, and was rented by him from Mrs. Jeanette Barlow, 


the owner 
The following card appeared a few days ago; we print it 
erbatim, just as it appeared in one of the morning papers: 
lo THE PUBLIC 


During the past few days the leading New York dailies, and 
later the press of the country, have contained a newspaper sensa- 
tion which has been manufactured by certain interested parties 
out of a transaction which arose from a mining speculation into 
which I had entered 

Certain of the reports are highly colored, while others were 
All placed me be- 
fore the public in a position that was as unfavorable as it was un- 


evidently inspired by a bitterly hostile animus. 


My private life and business affairs were exposed and over- 
hauled and I found myself accredited with acts of which my only 


just 


knowledge was derived through the Press; not only was I asserted 

to be personally insolvent but every possible effort was made to 

discredit and embarrass the firm I represent—a firm that has had 

an unblemished and most honorable record for the past thirty 

years, having been founded as far back as 1853. This honorable 
cord I propose to continue. 

Except in one or two instances all the statements made about 
ibuted to be interviews alleged to have been held with me 
I have not sunk $40,000 
s, and so far as theatrical ventures, I never spent a 
It is but 
far as the estate of Albert Weber is 


ure either incorrect or absolutely false 


-wspaper 
lewspape 
hn one 


either directly or indirectly in my life. 


lollar 


j 


rht for me to add that so 


concerned it is not only absolutely solvent but was aever in a more 
prosperous condition than it is to-day, a fact that even its com- 
admitted 


will say this, that whatever obligations I have incurred I intend to 


petitors have So far as I am personally concerned, I 


meet them all, dollar for dollar, without flinching. 


- ALBERT WEBER. 


TO THE TRADE. 


et aks 
HIGHLY IMPORTANT. 
W" have secured the agency for America of the 


Leipsic 


International Directory of the Music Trade,” published 


Germany, by Paul de Wit. This book is of great 


value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 

wing foreign countries Germany, Austro-Hungary, Switzer- 
und, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great brit Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
Germa sed in the construction and application of all kinds of 
musical instruments. Price $5. Orders now received. The 


book will be distributed to purchasers as soon as received from 
Europe 

\ddress Blumenberg & Floersheim, editors and proprietors 
COURIER, 25 East Fourteenth street, New York, sole 
American agents 


MUSICA 





THE TRADE LOUNCER. 


Mrs. Langtry called on Denton, the salesman at 
Haines Brothers, the other day and ordered an upright for her 
room at the Oriental Hotel, Coney Island. There, from out of 
that room, the deep tender tones of the Lillie’s voice will in the 
future mingle with the sonorous chords of the Haines as Denton 
himself accompanies her, while Freddy is downstairs listen- 
ing to the gurgling of a light cocktail, as it ripples down his virile 
throat. There is such a thing as style, even in the piano busi- 
ness, and Denton, since that call, contemplates joining the up- 
town clubs, just to show the younger members that there is even 
more than money in the piano business—and that is social rank and 
position. Langtry, you know, does not call on everybody. 

** * 

There are thousands of pianos sent to the seashore 
and summer resorts and private suburban cottages every summer. 
The income from this source is very large, and good prices are 
charged for the three or four months that the pianos are used. 
Sometimes they are abused, and this risk, with the expenses of 
transportation both ways, &c., make it necessary to charge a high 





price. ee 

Some time ago I was walking through E. P. Car- 
penter’s organ factory, and he asked me to try an instrument just 
finished. It was ready for shipment. I noticed that every stop, 
every reed, in fact, every single part was in perfect order, and am 
sure that when such an instrument reaches the dealer, especially 
without accident, he cannot make a complaint. I mention this 
incident to call attention to that very , oint, viz., the hasty ship- 
ment of instruments without careful looking over. Speaking 
about this to a dealer who is well acquainted with everyone in the 
organ trade, he said: ‘‘ Ned Carpenter’s idea, of having the or- 
gans thoroughly examined before shipment saves lots of trouble. 
I know an organ manufacturer who at one time, simply because 
he neglected such precautions, had as many as a hundred reeds a 
day returned to him by dealers. The reeds were imperfect, or not 
properly voiced, or the tongues were damaged when they were 
set, and, of course; complaints poured in and helped to ruin his 


business. x * * * 


The same rule applies to piano manufacturers. I 
have frequently noticed pianos boxed in factories before they 
were properly regulated and even tuned. Then when the dealer 


sends the manufacturer calls him an 
ugly customer, although the whole trouble in such an instance 
must be attributed to the manufacturer. 


* * e * 

Mr. White, of Horace Waters & Co., recently told 
me that the business of the firm had increased wonderfully since 
the removal to the new warerooms on Fifth avenue, The firm ex- 
pected no such retail trade as has come to them in their new store, 
and he told me it was a new trade—a trade they never before had. 


a letter of complaint, 


The firm is delighted with the change. The wareroom is one of 


the handsomest of its kind in the city. 
eee * 

Mr. Sohmer, of Sohmer & Co., left this city about 
a week ago on an extended business trip to the West, Northwest 
and Southwest. He will be absent about a month. When he re- 
turns he will have opened up new outlets of trade for the ‘* Soh- 
mer” piano. I call the ‘‘Sohmer” a growing piano—that is, it 
not alone grows in favor on account of its qualities, but it grows 
in production, and after the return of Mr. Sohmer more pianos 
than ever before will uridoubtedly be made by the firm. 

eee 

This traveling and visiting the dealers has become 
a great feature in the piano and organ trade. Formerly the visit 
of a piano or organ manufacturer was a rarity ; now large dealers 
tell me that as many as one representative or manufacturer has 
Why not? Evenif a 
house is busy, it should visit its trade and other trade and ascer- 
tain what is going on. It always pays to go out on the road or 
You get hold of all kinds of news. 

x eK # 

Writing about news naturally reminds me of the 
American Art Journal, because I can never find any news in that 
paper. But the issue of last week was what is called by newspa- 
per men a ‘‘corkdollager.” In speaking of the Weber matter, 
the Art Journal takes exception to the daily press for mentioning 
Weber's affairs. Of course, that is consistent with the Art Jour- 
nal. It does not want the great dailies to print the news, for 
then they would soon be as worthless as the Art Journal, 

ee K 


called per day for a period of two weeks. 


send some one. 


Here is a part of the lament : 

When carried to such an extent as some of the New York journals have 
lately done in the ** Weber business,” they show a decided weakness unworthy 
the position of a first-class newspaper in the city of New York. 

Aside from the shocking desecration of the English language 
in this sentence, the proposition itself is so untenable, so absurd, 
that a hyena of unusually developed risibilities would be tempted 
to cry at the thought that any New York daily would ever adopt 


the suggestion. * ee * 


And then the worthy editor treats the Weber matter 
very lightly by first telling us what every schoolboy knows, viz., 
that Horace Greeley was the founder of the New York 77ibune, 
and continues : 

We venture to say that Weber has done no more than many other enterpris- 
ing and ambitious young men would have done if placed in a similar position, 
under the same destroying influence. 








I do not think the editor of the Art Journal knows 
any better ; but the intelligent world knows that to-day there are 
thousands of young men, enterprising and ambitious, too, who, 
placed in similar positions, would have permitted no influences to 
destroy them. There are many, nay, thousands of young men 
in business to-day, in responsible positions, who are constantly 
tempted by ‘‘ destroying influences,” but they do not succum», 
and if they did, no man of brains would apologize for their 
crimes. eae 

I might aptly say : a fig upon such journalism! The 
Art Journal then tells us that Weber has had a lesson and 
‘**won't do it again?’ That is what I call journalistic enter- 
prise ; I mean the latter information. Here is a good cry for the 
As: Journal! ‘* We are the only journal in the United States to 
whom Mr. Weber promised he would not do it again.” Bravo, 
Art Journal ; at last, you have struck some news. Mr. Weber 
told you, like a dutiful young man, that he ‘* won’t do it again.” 

eee * 

Did it ever enter the calculations of the editor of the Ar 
Journal why Weber ‘‘ won't do it again?” Would not every 
person similarly placed have said something similar? Why, the 
position of the Art Journal in this important state of affairs in 
the trade is so contemptible that it can never recover from the 
charge of either being purchased to keep quiet or of lacking the 
brains and enterprise to handle the subject properly. Either 
charge is damaging enough to kill a paper as a medium of news, 
or as a medium of trustworthy trade information. 

ee * 

In fact, all those musical journals that have failed 
to mention the Weber matter, simply as trade news of vast im- 
portance, cannot be considered trustworthy in the future. 








Mendelssohn Pianos. 

The Mendelssohn Piano Company doing business 
and having a tremendous piano factory in P. O. Box 2058, New 
York city, is advertising in country newspapers that it sells an 
$850 square grand piano for only $245. 

This announcement is on the face of it a fraud; pianos worth 
$850 are not sold for $245 at retail. 

The Mendelssohn Piano Company, which never mentions where 
its office is located, and which has no factory except in a P. O. 
box, also advertises “' pianos, $160 up.” The piano for $160 is 
about the same kind of instrument the company offers for $245. 
Country dealers who are competing with the Mendelssohn Piano 


Company can make use of the above information. 





Brass Bands. 

A Sr. PAUL FIRM SUPPLYING THE CELEBRATED HENRI Pouts- 
SON BAND INSTRUMENTS TO ALL PARTS OF THE UNITED 
STATES. 

The celebrated French band instruments, manu- 
factured by Pouisson Brothers, were introduced into the United 
States by Messrs. Dyer & Howard, St. Paul, Minn., about eight 
years ago. From the very first they struck the popular favor, 
and judicious advertising soon acquired for them a wide reputa- 
tion, until now they are as thoroughly endorsed by the profession 
of this country as for years they have been by the cornet players 
and musicians of England. This, of course, is highly gratifying 
to the manufacturers, who signify their approval to our enterpris- 
ing music dealers in the following letter : 

[TRANSLATION, ] 
Rue D’Havtevicce, Paris, France, April 20, 1883. 

Messrs. Dyer & Howard, St. Paul, Minn, : 

GENTLEMEN—We herewith appoint you sole agents for the sale of the 
Henri Pouisson band instruments in the United States. The great favor with 
which these instruments are rega:?ed in both Europe and America leads us 
to expect that in your hands they wai continue to command a very large sale. 
Wishing you great success, we remain, dear sirs, yours truly, 

Pouisson Freres. 

Dyer & Howard daily receive correspondence concerning band 
instruments from all parts of the United States. 

Within a few days only they have had inquiries and orders from 
Massachusetts, New York, Pennsylvania, Florida, Ohio and IIli- 
nois, while, of course, the larger portion of their large band 
instrument trade comes from the Northwestern States and Terri- 
tories. 








Change of the Steinway Agency in Boston. 

The enterprising firm of M. Steinert & Sons, 
New Haven, Conn., has been appointed as the new representative 
of Messrs. Steinway & Sons for Boston and vicinity. 

The agency has been transferred from Oliver Ditson & Co. to the 
Messrs. Steinert & Sons, who have rented an extensive wareroom 
on Tremont street, near Boylston, which will be handsomely 
decorated and will contain a large stock of pianos. 

M. Steinert & Sons have also secured the agency of the 
‘“Haines” pianos for Massachusetts, Connecticut and Rhode 
Island. Steinert & Sons have now establishments in the follow- 
ing cities: New Haven (which is headquarters), Boston, 
Providence, Hartford and Bridgeport. 

The expansion of the business of M, Steinert & Sons is an evi- 
dence of what energy, application and business tact can accom- 
plish. No doubt the firm will do a large trade in and around 
Boston. 








—Mr. Eugene Bruckner, representing Phillips & Crew, Atlanta, 
Ga., was in the city last week. He states that the trade of his 
house is constantly expanding. 
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TE OLD STANDARD M ARTIN GUIT ARS: THE ONLY AELBLE 


Manufactured bv C. F. Martin & Co. 
was NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. WM. SCHUBERT, 


Madame De GONI | 
Mr. FERRARE, 


Mr. S. 
Mr. J. P. COUPA, | 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


also in Europe. 


De La COVA, 
Mr. CHAS. De JANON, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


They 


N. J. LEPKOWSKI, 


and many others 


| Mr. 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








HORACE WATERS & CO. 


PIANOS and ORGANS. 


<a AGENTS WANTED. 


“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 
in the most thorough manner, and are 


offered at as Low Prices as will insure a 
really good instrument. All our Pianos are 


fully warranted for five years. 


C.C. BRIGGS & CO. 


Warerooms and Factory, 


1125 Washington Stret, Boston, Mass. 


Wareroomes, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


NEW YORK. 





AMERICAN 


Kew York Warerooms : 26 W. 23d Stree’ | 
Grand Conservatory of Music. 
OF THE CITY OF NEW YORK, 
| 








46 West Twenty-Uhird St., 46 


(Between Fifth and Sixth Avenues.) 


— AND — 


PIANGUS 


ARE THE BEST. 


ESTABLISHELD 30 YEARS. 
te” Over 100,000 Made and Sold, 


ERNST EBERHARD, Director. 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 


terms. Send for Annual Report. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 


ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo+ 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

40, & 409 West Forty-second Street, 
NEW YORK. 





Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN C0,, 


BOSTON, MASS. 


F. CONNOR, 
oT Ie Cee. 


Factory 239 E. EB. Forty -first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
¢2 Send for Catalogue. 





Near Nintu AVENUE, 


DYER & HUGHES, 


FoOosCRorl, ME., 
MANUFACTURERS 
FIRST-CLASS 


ORGANS 


— AND— 





OF 
Piano in America. 


N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated, 


TH 


+> ESTABLIS 


HED 1851. -- 


VOSE & SONS, 


Manufacturers of GRAND, SQUAR 


Send for Illustrated Catalogue. 


Office and Warerooms, 535 Washington St., 


E and UPRIGHT PIANOFORTES. 


Boston. 





MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE— 


MUNROE PATENT ORGAN REED, 


And Dealers in ali kin 


No. 


25 UNION STREET. 


ds of Organ Material, 


WORCESTER. MASS. 





PORTRAITS, 





GHORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, 


NEW YORK. 





CRANE & 


13 University Place, 


CHAPUIS, 


New York, 


PIANO FELT MANUFACTURERS. 





GEORGE P. BENT, 


GROW ORGANS. 


CETICAGO: 
81 and 83 Jackson Street. 
FAINSAS City: 


1304 St. Louis Avenue. 








ORGAN CASES, 


For the Trade only. 
Correspondence 
solicited. 

Low prices and 
liberal terms tu 

] responsible 
em houses. 

Our Cases are 
all finished 
pedals hung.&c., 

_ ready to receive 
== the action. 
= Send for 
Se Catalogue and 
= prices, 


Established 
: pr oma Worcester 


WARD SCHUBIRTH & CD. or aoe WA YOK. 


Importers and Dealers. 


FACTORY, 
Mass., 








Music Publishers, 





All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
Leipsic ; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL, SCHU- 
BERTH & CO., Leipsic (Fdition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc. etc. Catalogues sent free upon application. 





cae A te es EC 


PIANOFORTES, 


SQUARE and UPRIGHELT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, Sil, S13 & 515 W. 420 St., N.Y. 


RISTIF 











B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


ccuwvativens oc Gee 
BILLINGS. & RICHMOND, 
Factory, 124 & 126 West 25th Street. 
Warerooms, 21 East 14th Street. 
NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


‘McPHAIL 


First-Class Upright 
and Square 


»PIANOS, 


630 Washington Street, Boston. 


JOHN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St.,N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE.LIST. 


Wood for sick-rooms, 














Physicians recommend Hickory 
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Trade Notes. 


—The ‘‘ Chase” piano is controlled in Detroit, Mich., by the 
Roe Stephens Music Company. 
—F. J. Kantner, of Reading, has purchased the organ business 
of Tohn J. Swick, Paterson, N. ] 
lhe Chickering piano will in the future be sold in Portland, 
Oregon, by D. W. Prentice & Co 
Marcellino & Merriam have succeeded Marcellino, Boffa & 
Perez, in Los Vegas, New Mexico 
Mr. Edward Behr, of Behr Brothers & Co., was in San Fran- 


co, Cal., during the past week. 

Stultz & Bauer are about bringing out two new styles of up- 
rights and two new styles of squares. 

Messrs. Knabe & Co. have just filled an order from the city 
of Mexico for five grand and four upright pianos. 

Behning & Son are making preparations for displaying their 
pianos at the Louisville Exposition. The firm will get up a fine 
exhibit 

McVeagh, the delegate of the Piano-makers’ Union to the 
Central Labor Union, attends all the meetings of the Labor 
Union and is one of the chief talkers. 

The Loring & Blake Organ Company is placing several new 
tyles of organ cases on the market, including an extra large chapel 
style to contain its orchestral action, style 81, which is, by con- 
noisseurs, considered one of the most artistic and effective coim- 


binations ever produced 


Beatty’s Magnanimous Offer to the Press. 


We were not a little surprised to receive the follow- | 


ing most munificent offer from the Hon. Daniel F. Beatty, of 
Washington, (N. G.) 
we began to investigate matters which betrayed more than Beatty's 
In the 


face of the following disclosures there is no doubt that Beatty will not 


Our surprise, however, was increased, when 


usua Our readers may judge for themselves. 


Impucence 


hesitate to use illegitimate advertising schemes to ensnare people 


into the purchase of an organ. ‘Trying to make fools of the gen- 


tlemen connected with the press of this country, caps the climax 


of his many little schemes 


Following is the letter verdatim 


WASHINGTON, New Jersey, / 


une 9, 1883 i) 


To the Publisher 

Dear Sit I am under many obligations to gentlemen of the 
Press for kind notices written in reference to myself and business. 
When my factory was entirely destroyed by fire in 1881, and, while I 
was rebuilding, there were numerous complaints received that I did 


yot fill my orders promptly, which, of course, I could not do as I 


had no facilities Ihe Press, with one or two exceptions, stood 


firmly by me. This I appreciate so highly, that I have concluded 
to make you the following liberal offer. 

I will ship to you one of my very best $175 Cabinet or Parlor 
wgans, as per enclosed description, upon receipt of only $75, being 
less than cost to build. If, after you receive the instrument, it is 
found as represented, and you are pleased with it, all I ask is that 
you will give a favorable notice, otherwise, you will kindly return 


the instrument after one year's use, at my expense both ways, and 

1 will promptly refund your money with interest. Let me hear 

from you any way 

lhis offer is made to publishers only and not to the public. 
Very truly yours, DANIEL F. Beatty. 

Inclosed in this letter we found a circular describing the organ 

which he calls ** 


Leatty refers to, rhe Italian,” containing 20 


ops. It has the same stop work as his other 20-stop organs. 


ut the offense lies in this fact: Beatty offers his 27-stop organs 
for $65 to any person, whether connected with the press or not. 
lhen why should a member of the press pay him $75 for a 20-stop 


his is in keeping with his principles. 


Ile says it costs him more than $75 to build his 20-stop organ, 
wl at the same time he is offering his 27-stop organ for $65, 
Stating that it contains more musical effects than an ordinary 
ryan at four times its cost 

What value has the 27-stop organ, known as the ‘‘ Beethoven,” 


which elling as liis most perfect instrument at $65, when, as he 


5, 
imself states, his 20-stop organ costs more than $75 to make ? 


putting it differently, if he is losing money on a 20-stop organ 


it $75, how much is he losing on a 27-stop organ selling 
$10 les From this disclosure either Mr. Beatty is selling a 
it many organs with his ‘‘dummy” stops at high prices and 
making money, or he is getting deeper into debt by constantly 
money on his organs. These are the two horns of the 
mma 

\ this organ, ‘‘the Italian,” is, according to Beatty, a 
wonderful instrument. For the benefit of such members of the 
| ve received the same magnificent and munificent offer, 
vho have not studied the organ question, we will give them 

explanation about this ‘‘ Italian.’ 
1.—IHle tells you that ‘‘ the Italian” has nine full sets of reeds. 


' amounts to, 





A full set of reeds runs through the five octaves of an organ. 
With Beatty’s organs, however, a full set is often only one octave 
of reeds, as for instance his *‘ French horn” set, which is only 
one octave. A one-octave set is not a full set. Consequently, 
this organ does not contain nine full sets. 

II.—He says that the grand organ knee-stop in this organ 
places at command of the player the orchestra-like power of the 
instrument without removing the hands from the key-board, What 
is a knee-stop? It is that small protruding piece of wood under 
the front of the organ, on the side of each knee in nearly every 
organ. The one pushed outward by the left knee is usually 
known as the grand organ knee-stop, or by a similar title in nearly 
every organ ; the one pushed outward by the right knee is al- 
ways known as the swell. Now, even a blind man can see, that 
in order to use this grand organ knee-stop, which opens all the 
reeds at once, you need not remove the hands from the key-board. 

We are sorry for the man who is compelled to use his hands to 
move his knees. Most men who play on an organ key-board can 
manage to control these knee-stops, even at the risk of putting 
their hands in their pockets. Gentlemen of the 
Press, now you know what Beatty's talk about his knee-stop 
Let us once more remind you that a knee-stop is not 
controlled by the hands at all, but simply by the knees. Conse- 
quently, this part of ‘‘ the Italian” deserves no special mention. 

III.—The ‘‘ Tone modulation,” to which Beatty next refers, is 
produced in a reed organ by opening additional reeds while 
others are in use ; but as there are so few reeds in a Beatty organ 
there is not much chance for a tone modulation, ‘* whether for the 
amateur as well as the professional.” 

IV.—lIt is an incontestable fact, Beatty says, that ‘‘ other manu- 
facturers ask through their agents from $400 to $500 for similar 
Let us assure you and prove to you that this statement 
is made out of whole cloth. In the first place, no manufacturer 
in this country makes organs with as many stops to so few reeds 
as Beatty does. When the agent asks $75 for an organ of the 
other manufacturers it contains usually as many reeds as the 
Beatty organ, but generally more and always has more value than 
a Beatty organ. When an agent asks you $400 or $500 dollars for 
one of the splendid instruments made by the legitimate organ 
manufacturers of this country, you may rely upon it that you will 
get an organ full of reeds, and an organ containing those remark- 
able features that have made the American organ popular the 
Beatty never made an organ that could compare with 


So, Messrs. 


organs.” 


world over. 
these organs. 

We have printed an extra edition of this issue to distribute to 
members of the press throughout the land. We shail do our 
best to prevent them from being imposed upon by paying $75 for 
a Beatty organ and then give him a ‘* puff” besides. 





A Timely Explanation. 

The following letter has been received by us from 
Conover Brothers. All we have to say in reference to the 
question is, that without just such an explanation as is contained 
in this letter, the original advertisement which appeared, is mis- 


leading. 
235 East Twenty-rirst Street, New York, June rs, 1883. 
Editor Musical Courier : 

DEAR Sir—In the Courter, of June 6th, under the heading of 
The Trade Lounger, occurs the following, to our mind, serious 
charge against a fellow editor and co-worker in the good cause: 
‘** Another matter in the A/usical People, of June, attracted my 
attention, and also proves what has so often been told to me 
about certain editors in this line of journalismm—viz., that a few 
dollars will induce them to print downright falsehoods. 

‘‘It is this. An advertisement of the various establishments of 
Conover Brothers, Kansas City, Mo., appears with the cuts of 
the various factories this firm has in this city. I never until now 
knew that Conover Brothers had a factory of any kind here. I 
knew that in the factory of James & Holstrom pianos were making 
under the personal supervision of Mr. Conover, who, by the way, 
has invented several important improvements, such as a patent 
repeating action, a patent tone resonator and a tubular metallic 
action frame. But the various buildings in the advertisement I 
speak of are not factories of Conover Brothers.” 

Charging a fellow-man with downright falsehoods means some- 
thing in the West ; and realizing that we were the cause of sucha 
serious charge made us shudder at the possible consequences, and 
greatly disturbed the quietude of our week’s rest at Saratoga ; but 
we find on our return that the week passed without bloodshed or 
a manly apology. Has language no meaning between musical 
editors? Let us read the charge again, viz., ‘‘ That a few dollars 
will induce them (musical editors) to print downright falsehoods.” 

Ah! Wenowsee! Printing downright falsehoods for dollars 
is quite different from lying one’s self, and gives the editor no un- 
easiness, it being Conover Brothers after all that is the guilty 
party. This view changes matters and places the chip on our 
shoulder with the burden of defense. Mr. Editor, from what we 
read under the same heading in the same paper concerning an- 
other party in the trade, we infer that you will not print an ad- 
vertisement for ready dollars that is not wholly truthful in letter 


and in spirit, and we believe it. Yet we have the boldness to as- 





sert that were we to apply to you with the money in one hand and 
the manuscript and cuts of that article in the other it would ap- 
pear in your next edition. Not that you would print what you be- 
lieve to be untrue for money, but you would be induced to read 
the article carefully the second time, and the truth would shine 
out like the morning sun. You have read so often the old method 
of advertising that you have come to regard it as containing the 
whole truth, while, in fact, Conover Brothers are the first manu- 
facturers of pianos to promulgate the heretofore hidden truth, 
taking the trouble to picture it out and print special explanations 
with corresponding numbers on each factory illustrating the spec- 
ialties into which the great industry of piano-making is divided 
at the present time to contrast it with the old method; and yet 
you pronounce us downright falsifiers. 

So it was with Luther; poor fellow, we appreciate his disap- 
pointment ; but Luther stuck'to preaching the truth, and unques- 
tionably is now reaping his reward. So it shall be with Conover 
Brothers. Let us examine the, to you, objectionable portion of that 
article. Factory No. 1 is designated as string and case works ; No. 
2, sounding-board and felt factories ; No. 3, action factory ; No. 4, 
plate foundry, &c. We did not claim the ownership of these vast 
factories, but said, in referring to them, ‘‘ In our day the perfec- 
tion of each distinct feature of the piano—the iron frames, actions, 
cases, strings, keys, &c., forms an industry of itself, employing 
hundreds of men.” We were surprised that there was even one 
intelligent reader of Musical People who should find in that 
article any ground for believing that we claimed to consume the 
sixty-five thousand sounding-boards and thousands of pounds of 
fine felts made in those immense factories, as illustrated by No. 2, 
or the fifteen or twenty thousand superior actions made in the fac- 
tory, as illustrated by No. 3, &c. 

Possibly, if we had added to ‘‘ Action Factory,” Plate Foun- 
dry,” &c., the words, ‘‘for all first-class makers,’’ you would not have 
misunderstood us, but nine-tenths of the manufacturers would 
have had us by the ears for divulging their long-kept secrets. In 
plain English we acknowledge that we do not use all sounding- 
boards, felts, actions, iron plates, strings, cases, &c., from these 
vast factories, and ask you kindly to tell the public who uses the 
balance of them. Our mode of manufacturing is similar to nine- 
tenths of the piano makers, but our method of advertising is dif- 
ferent. They say nothing of the special industries from whence 
they draw their supplies, but would have the purchaser believe 
that they themselves make every part of the piano, while we illus- 
trate and explain the modern method of piano-making, and assert 
that our facilities for making a strictly first-class piano are excelled 
by only one house in New York. The modern method has its ad- 
vantages, of which we shall have something to say hereafter, and 
it will not be long before the manufacturers of first-class pianos, 
who pursue this method, will be boasting of these superior advan- 
tages. 

All they were waiting for was to let some one lead the way and 
take the abuse, and possibly they think the laugh is on Conover 
Brothers. We have frankly stated what we do not claim ; now, 
please, bear with us while we present very briefly the other side. 
We manufacture a strictly first-class piano, using the best mate- 
rials the market affords, after our own scales and plan of con- 


struction, plate and scale patterns, which were drawn and made 
by ourselves, and contain special patented improvements of our 
own. ‘They possess a distinct individuality, and are not a copy of 
any other make. If you question these facts, bring your best 
judges and satisfy yourselves. Yours, very truly, 

CONOVER BROTHERS. 





Kraemer Piano Cover. 

Messrs. T. F. Kraemer & Co., of No. 103 East 
Fourteenth street, New York, are now well known in the trade 
as the manufacturers of the most elegant as well as practical piano 
covers now made. These improved piano covers for square, up- 
right and grand pianos are protected under letters patent dated 


January 9, 1883. 

In these piano covers is embodied a species of embroidery 
work, magnificent examples of which can be seen in the palaces 
of Spain and Italy. It is called antique plush embroidery, the 
figures cut out of plush being sewed to the ground with gold and 
silver thread. The designs made by the firm are all gotten up by 
Mrs. T. F. Kraemer, wife of the senior partner, a lady of rare 
original genius and correct artistic taste. She has long been emi- 
nent in connection with this class of work, having received at the 
age of fourteen a prize for drawing and designing. In the show- 
rooms of the firm can be seen over 200 samples and designs from 
their extensive embroidery works, such as French, German, Turk- 
ish and domestic hand-embroidery, plush, silk and fancy appli- 
qués for curtains, lambrequins, table covers, ball, concert and re- 
ception robes, for all of which orders are promptly filled. 

As compared with the ordinary piano cover this new Kraemer 
patent shows important improvements. The old style was not 
lined and on upright pianos did not protect the front, while on the 
grand the instrument could not be opened without partly remov- 
ing the cover. The Kraemer patents remove all these obstacles 
and leave absolutely nothing to be desired. Messrs. Kraemer & 
Co. have only been recently established, but it is certain that 
they are going to score a great success. Their goods are so 
beautiful and at the same time so reasonable in price that they 
must speedily become popular. 








EMERSON PIANO Co. 


‘ree BEST IS NONE TOO GOoOoonD.” 
WHAT WE RECONMEND WILL RECOMMEND ITSELF. 


WAREROOM, 579 WASHINGTON STREET, BOSTON, MASS. 





THE MUSICAL COURIER. 


S1l 











Send for Prices of the Pp A C K A R [) O G A N Manufactured by ihe 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. —- 


Factory and Warerooms, 214, 


216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my — ghts oneres my me - metallic 
A on frame, cast in one piece, patented May, 1877, and , which has 
caused them to be pronounced by competent juc dges, 





March, 


THE BEST PIANOS MANUFACTURED. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


xt MASIMUM QUALITY. MINIMUM PRICE . 





THE BEST ORGAN 


— FOR THE —- 


DEALER. 


ORGANS 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


Gy Speciat Casn Prices. 


QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 





particulars send 
Circular and 


for Ci 


Price Lists. 


For 


No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 


METAL AND WOOD 


Organ Pipes 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 
BOSTON 
Musical Instrument Manufactory. 





logue and Price List. 


&2™ Send for Cata- 


BAND IN STRUMENTS, 


71 Sudbury Street, Boston, Mass. 


SMESTABLISHED 1864.¢e 


DIPrenl.& SChMIiIpT 


— Manufacturers of — 


GRAND, SQUARE AWD UPRIGHT 


Piano-Forte Actions, 


Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK. 











ol iwUCr: BROS. 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 





L. C. HARRISON, |* 


Successor to WM. M. WILSON, 


fFormerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 


Near Eighth Avenue, NEW YORK. 


BEHNING **8*°s 


GRAND, SQUARE AND UPRIGHT. 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 








PEEK SQUARE.» UPRIGHT PIANOS, 


Highest Grade of Excellence, Lowest Possible Prices, 





66 a week in your own town. Terms and $5 outfit 
free. Address H. Hat_terr& Co., Portland, Maine. 





Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


PEEK & SON, 124 West 35th eveans New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS pea. THE GLOBE. 


ITHACA ORGANS i iraica organ AND rue CO 


Are wafted triumphantly into brilliant ascendancy over all others, ~*-@ 
thro igh their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


CS SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


CIRCULARS MAILED ON APPLICATION. 





f,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Office and vaio ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warercoms, 


No. 26 West Twenty-Third Street. 


The only Piano in the world that can boast of Six Unisons, two come 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





the Duplex rapidly to the front. 


A. PAts, Manager. 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices, (2 Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PIANOFORTES, 








EE. G. HARRINGTON - CGo., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


” 
MANUFACTURERS OF 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








UNRIVALED FOR 


#BAY STATE OR GAN diy Vole Of Tone. 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. BP. HUNT & CO., 


101 BRISTOL STREET, BOSTON, MASS. 








THE MUSICAL COURIER. 











STEINWAY 


GRAND, SQUARE AND UPRIGHT 


PIANOS. & 


Steinway & Sons are the only Manufacturers who make every part of 








their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 





New York Warerooms, Steinway Hall, 
N os. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


18 Lower Seymour Street, Portman Square, W., London. 





No. 


Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 





THE WORLD-RENOWNED 


HENAY F MILLER 


" PIANO-FORTES | 

















Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &e. 





te 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 

S. LIEBLING, 


i. 
a 


oS “YT ARELOONMS.S > = 


No. 611 WASHINGTON STREET, BOSTON, MASS. 














BEAR BROS.& CO 


att. 292 to 298 Eleventh . Avenue, 
. NEW YORK K CITY. 











Patent Cylinder Top Upright Pianos | 





| Cor. West Twenty-Ninth St., 
NEW YORK CITY. 


= 








UnIZN NN 


-- GRAND -— 
SQUARE and UPRIGHT, 


Nos. 106, 108 & 110 Broadway, 
BUFFALO. N. Y. 


PIANUFORTES 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





Gold Medal at the 
H) World’s Fair, Vienna, 
1873. 





FACTORY, 34th St., bet. 1Oth & 1 1th Aves. 


“Ss Tl aC 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


** For greatest power, pleasing and * quality of tone, pliable action and solid a novelty of construction in an independent iron frame, and placing strings in three os 


Gold Medal at Medal at the 
World’s Fair, Viena, 
1873. 





WAREROOMS. No. 11 E. 14th St., New York. 











HALLET & DAVIS CO’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


1115 Chestnut Street, Philadeiphia; 811 Ninth Street, Washington, D. C., 
FACTORY Boston. Mass. 








ES. SEE 
MANUFACTURERS 


STULTZ & BAUER ==" 


So 





Factory and Warerooms, 701, 708, 705 & 707 FIRST AVENUE, NEW YORK. 


‘Upright ana Square Pianos, 


{ Send for Catalogue 
ané Price List. 








—* ESTABLISHED 1843.%— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, MASS. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 
























Ftd. HAVE NO SUPERIOR® 
es S | The Trade Invited to Test 


Quality and Price. 






CHASE PIANO C0., 


Manufactory and Warerooms, 


RICHMOND, INDIANA. 
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Duane Street, New York. 
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